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Slaves of the 



SARAS f RQ, High Priest of Isis 

~J ^MINO, An Egyptian Prince 

f APAGENO, a Bird Catcher . 

THE QUEEN OF NIGHT . 

PAMINA, Her Daughter 

MONOSTATOS, a Moor, Chief of the 
Temple of Isis 

PAPAGENA, At First disguised as an Old Woman 

FIRST LADY 1 

SECOND LADY >■ Attendants on the Queen of Night 

THIRD LADY ) 

FIRST BOY ^ 

SECOND BGY r Belonging to the Temple, and fulfill- 

THIRD BOY j 
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ing the Designs of Sarastro 
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Baritone 
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Soprano 

Baritone 

Soprano 
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Mezzo- Soprano 
Alto 

Soprano 
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Priests and Priestesses of the Temple of Isis, Male and Female Slaves, 

Warriors of the Temple, Attendants, Etc. 



THE SCENE IS LAID IN THE VICBOTY OF AND IN THE TEMPLE OF ISIS AT MEMPHIS. 



THE ACTION IS REPRES 



*bA 



TAKING PLACE ABOUT THE TIME OF 



M. 



RAMSES L FIRST-" PERFORMED AT VIENNA, 1791. 



THE STORY OF "THE MAGIC FLUTE" 



IN former times when the worship of Isis and 
Osiris prevailed in Egypt, there dwelt upon 
the banks of the Nile, a man of grand and 
lofty nature, who united in himself the 
characters of an earthly prince and high priest 
of the gods. His name was Sarastro. His 
dwelling was a huge edifice, half palace, half 
temple. 

Sarastro was the grand master of the Mys- 
teries of Isis, and the great duty of his life was to 
encourage virtue, to aid all who sought true wis- 
dom, to watch over and guard them during their 
periods of probation, and finally, to consecrate 
them as members of the holy fraternity of which 
he was the head. 

In the same region of the world, in a castle 
built in the darkest and most gloomy style of 
Egyptian architecture, dwelt a mysterious be- 
ing — the Queen of Night. She was of a 
haughty, proud, and revengeful nature, loving 
darkness rather than light. Her dress was 
black as the thick darkness, but sparkling with 
bright stars. Three women, also dressed and 
veiled in black, were her familiar spirits and 
executed her commands. The widowed Queen 
had a single daughter, Pamina, a lovely and gen- 
tle being, whose spiritual tendencies wers as 
virtuous as her person was charming. To give 
her virtues the opportunity of development, and 
to save her from temptation and sin, Sarastro 
had caused her to be taken from her mother and 
brought to his abode of wisdom and peace. 

In the Queen's mind grief and revenge strug- 
gled for the mastery — but against the power of 
the great ruler and priest she was helpless. She 
sought in vain to regain her daughter, equally 
in vain to punish Sarastro. 

It happened that while the Queen was in this 
state of mind, a young prince, upon his travels, 
Tamino by name, became separated from his 
followers, and, while unarmed and defence- 
less, was attacked by a huge serpent near her 
castle; he could only fly and call for help, and at 
length, overcome by fatigue and terror, he 
swooned and fell. At this instant the three 
women, attendants of the Queen, flew from the 
cave and transfixed the monster with their silver 
javelins. After gazing with admiration on the 
sleeping youth, they left him still in his swoon, 
from which he was awakened by a jolly, rollick- 



ing, prating, cowardly knave, by name Papageno 
by occupation a bird-catcher, a huge eater and 
drinker, and admirer of pretty damsels, and now 
come, with cage on back, to strike bargains with 
the Queen's ladies. Placing his cage on the 
ground in front of the palace, he announced his 
presence by repeated blasts of his Pan's pipes 
and a lively song; the Prince awoke, and seeing 
the monster killed, addressed himself to Papa- 
geno, with the inquiry whether it was to him he 
was indebted for his life. The bird-catcher 
trembled at the sight, until convinced that "it 
was dead, when he at once claimed the credit of 
having slain it. The three women had drawn 
near unperceived, and overheard this falsehood, 
as well as others which he added to it. One of 
them suddenly stepped up to him, applied a pad- 
lock to his lips, reducing his entire vocabulary to 
"hm, hm, hm," and sent him about his business. 

They then addressed themselves to the Prince, 
told him of the Queen, their mistress, and of the 
loss she had sustained. The Queen had deter- 
mined to make Tamino the instrument bv which 
she should regain Pamina, and be revenged upon 
Sarastro. In hope of awaking in him a passion 
or her daughter, she sent him by the women 
Pamina's miniature. It had the desired effect. 
His breast was agitated, as he looked at it, with 
feelings until then unknown — it kindled a 
passion as deep and strong as it was sudden. 

The Queen suddenly made her appearance, 
addressed herself at once to Tamino, bade him 
not fear, and promised him, should he succeed 
in rescuing Pamina, to give her to him in mar- 
riage. The Prince gladly undertook the ad- 
venture, and the Queen then vanished. Poor 
Papageno now came with piteous gestures and 
sorrowful "hm, hm, hm," and besought Tamino 
to remove the padlock. But this was beyond 
his power. The women, however, thinking 
him sufficiently punished, relieved him, with an 
admonition to beware in future of lying. 

To Tamino, now engaged in her service, they 
brought from their mistress an enchanted flute, 
in whose tones was hidden so magical a power, 
as to protect its bearer in all dangers, to change 
the passions of men, make the sad joyous, and 
fill the envious and proud heart with friendship 
and love. 

To Papageno, who was forced into the servict 



of Tamino by command of the Queen, they gave 
a casket, containing a set of musical bells, simi- 
lar in power to the Magic Flute. 

They then separate and the Prince takes his 
way towards Sarastro's palace. 

Pamina, meantime, might have been happy 
in the peaceful halls of the priest of Isis, but for 
the feelings natural to a daughter, and the auda- 
cious passion of an ugly negro, Monostatos, the 
head of Sarastro's troop of black slaves, who 
took advantage of his position to treat her as a 
prisoner, and to force his disgusting attentions 
upon her. In the afternoon of that day upon 
which the Queen of Night had gained an ally in 
Prince Tamino, the negro succeeded in forcing 
Pamina into a lonely apartment in the castle, and 
threatened her with death, unless she would con- 
sent to become his bride. The poor girl fainted, 
and fell back upon the divan. At this moment, 
Papageno, who had been sent to seek Pamina, 
came stealthily into the apartment. The figure 
and face of the beautiful Pamina instantly caught 
his eye and filled him with admiration, to which 
his tongue, as usual, gave utterance. The negro 
started up affrighted. Papageno was no less 
frightened by the black face of Monostatos. 
Each took the other for the devil, and fled in 
different directions. Papageno, however, soon 
conquered his fear, and returned to Pamina. He 
related to her all that had passed, and besought 
her to trust herself to him and escape. After 
some hesitation, Pamina acceded, and they left 
the castle together. 

Tamino advanced directly towards the great 
gates of Sarastro's castle. Having reached the 
open space before them, he gazed upon the vast- 
ness and grandeur of the edifice with astonish- 
ment and wonder; nevertheless so strongly 
was he prejudiced by the Queen against Saras- 
tro, that he saw nothing in all this magnificence 
but the emblems of a tyrannical ruler. He ad- 
vanced to the temple ; refused admittance at two 
of the gates, he turned to the third, from which a 
priest came forth, and enlightened him as to the 
real character and intentions of Sarastro, upon 
which he disappeared through the same portal. 

The Prince's bosom was torn with conflicting 
emotions. The desire for true wisdom, pity for 
the Queen, love for the original of the miniature, 
all agitated him, and above all, the desire to 
know the real character of Sarastro. In his 
spirit all was darkness and gloom, and an indes- 
cribable longing for something, he knew not 
what, had seized him. 

"When wilt thou pass, oh, everlasting night, 
And these too weary eyes behold celestial light?" 



To this cry of the Prince, a choir of invisible 
voices replied in mysterious tones: "Ere long, 
or neverl" 

Surprised, but rejoiced that his words, in- 
voluntarily spoken, had been heard and answered, 
he ventured to ask if Pamina still lived, and the 
same chorus replied, "Pamina still iivethl" 

In a transport of joy he applied the flute to his 
lips, and was delighted by its magical effect. In 
a few moments his tones w r ere answered by the 
Pan's pipe of Papageno in the distance. Tamino 
instantly knew r the sound, and hurried away to 
find his servant. Deceived by the echoes he 
took the wrong direction, and was hardly out of 
sight when Papageno and Pamina, who had suc- 
ceeded in eluding their pursuers, appeared in 
front of the castle. Pamina in her anxiety and 
terror thoughtlessly called aloud for Tamino; 
Papageno hushed her at once, and applied him- 
self to his Pan's pipe. The flute at once an- 
swered the tone, and in the next moment they 
would all have been together and might easily 
have escaped, but for the unfortunate call of 
Pamina, which had betrayed them and brought 
at this instant the negro and his whole train of 
slaves upon them. Pamina at once lost all hope, 
and so for the moment did her companion ; but it 
suddenly occurred to him that the three women 
had given him the casket of bells as a pro- 
tection. He immediately opened it and began 
to play. The slaves were instantly enchanted, 
and could move their limbs only in accordance 
wath the music, after which they departed. The 
way was now clear, and the fugitives again set 
out upon the search for Tamino. It was too late. 

From the opposite sides of the open space 
where they were, now entered Sarastro with a 
host of followers, in splendor and majesty. 
Pamina threw herself at his feet, but he gently 
lifted her up. At this moment they were inter- 
rupted by the entrance of Monostatos and his 
slaves, bringing Tamino as a captive. 

But now came one of those moments when a 
sudden feeling overpowers all considerations of 
time and place. Each lived but for the other, 
and in the very presence of Sarastro — within 
reach of his hand — they rushed into each other's 
arms; their first, perhaps their final embrace. 

Sarastro turned to two of the chief priests, 
and commanded them to conduct Tamino and 
Papageno to the temple of probation and purifi- 
cation; then giving his hand to Pamini, he led 
her, through the grand portal, once more into the 
palace. 

We now proceed to the court of Sarastro. 

It was the custom at these solemn meetings, in 



the discussion of important questions, for the 
priests to make known their concurrence with 
the views of their chief by joining with him in a 
long blast upon the trumpet. So now, in reply 
to the question whether Tamino had thus far 
proved himself worthy to be admitted to the final 
trials of his courage, steadfastness, self-control, 
truth, and faith, all raised the trumpets to their 
lips, and gave their assent in loud and joyful 
tones. Sarastro then raised his hands to the 
gods, while the choir of priests bowed reverently, 
occasionally joining in the invocation, and sol- 
emnly prayed to Isis and Osiris to grant the 
spirit of virtue and wisdom to the candidates. 

The high priests, obeying the orders of their . 
master, came immediately to release the pris- 
oners from their confinement. As the Prince 
had borne his confinement w r ith courage, he 
was now to be subjected to a new trial of his 
faith in Sarastro's wisdom and good will. The 
priests warned him and his servant to beware of 
the arts of women, and let what would happen, 
to answer them not; and with these warnings led 
them away to one of the beautiful gardens, 
where they left them. They were not long 
alone, for suddenly Tamino, looking up from 
.the ban!; upon which he had thrown himself, saw r 
the three women of the Queen of Night before 
him. They besought him to fly at once if he 
held his life dear; assured him that his death was 
already determined upon, and reminded him of 
his promises to their mistress, who, they in- 
formed him, had made her way into the castle 
in search of Pamina. Tamino heard them in 
silence. He answered them not, trusted them not. 

Meantime, in another garden, which extended 
down to the bank of the river, Pamina, weary 
and exhausted, had thrown herself upon a seat 
and fallen a. leep. Monostatos, with all evil 
pa-sions raging in his bosom, entered, deter- 
mined to steal a kiss from the sleeping girl. His 
design was frustrated by a peal of thunder — 
the Queen of Night was there. Here was the 
time of trial for Pamina. Her mother, unable 
to take her awav from Sarastro, now onlv de- 
sired revenge upon him. Glowing with hatred 
and rage she gave Pamina a dagger, and in an 
awful oath swore by the gods that unle.s she 
plunged it into the heart of Sarastro she should 
forever be cast out of the mother's heart. With 
this threat she vanished. Sarastro now ap- 
proached, and taking Pamina again gently by 
the hand, comforted her with the assurance that 
the probation was over, and that the next day, 
did Tamino conquer, she should be made happy 
with him. 



Another great test of Tamino's steadfastness 
and faith now came. Pamina appeared, seeking 
her lover. Obedient to his vow r he turned from 
her, and to all her expressions of love, to all her 
appeals, made no reply, though he waved her off 
with feelings of agony no less heart-breaking 
than her own. Still he preserved his faith in 
Sarastro, and broke not his vow. As Pamina 
retired, the two high priests returned to lead the 
Prince and his servant away. Tamino obeyed 
at once. 

The priests with Sarastro again assembled in 
the dark temple. The chief ordered the Prince 
and Princess to be brought in. Pamina had 
lost her faith in Sarastro's promise. He bade 
the lovers take leave of each other, but com- 
forted them with the assurance that Tamino 
would endure to the end, and that they would 
soon meet in joy. The cause of Tamino's ap- 
parent coldness at the interview in the garden 
was explained* to Pamina; but her faith was 
shaken, and when her lover was again led from 
the assembly, her reason gave way. 

But the crisis had passed. The sound of the 
flute in the distance, and the assurance that the 
coldness of Tamino was not real, that her love 
was returned in fullest measure, restored her to 
. herself, and she besought to be brought at once 
to him to share his fate, whatever it might be. 
This was granted. 

Tamino was now brought to the last test, that 
of purification by the elements. He was led to 
the gates of the burning lake, and boldly gave 
the command, " Open the terrible portals ! " At 
this moment came Pamina. She unhesitatingly 
besought permi.:ion to join him. It was 
granted. So, leaning on his arm, they passed 
through the fiery billows — ascended the broad 
stairs into the temple, and knelt before the altar 
and Sarastro, amid acclamations of triumph. 

The eventful night was now nearly over, but 
the Queen of Night still hoped to have her re- 
venge. Her three women accompanied by 
Monostatos, whom she had inflamed against 
Sarastro, sought stealthily to destroy him. But 
at this moment, at a sign from him, the wall, 
which alone divided him from his enemies, dis- 
appeared, and the bright rays of the glorious 
morning sun darted full upon them. Like ob- 
scene birds of night, they fled its rays forever, 
while Tamino and Pamina joined hands, and 
received the blessing of the Priest-Ruler, amid 
the joyous and triumphant chorus of priests and 
the grand assembly. 
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IL FLAUTO MAGICO. 



(THB MAGIC FLUTE.) 



ATTO I. • 

BCRNA L— Tamivo umgvUo da m 

Oh! itdlft! socroso! nelT aspro dmento, 
Inutile e fl corso :il sibtlo sento ! 
Gran Nome del Cielo che insolito gelo I 
Aha I nel seno Tien mono fl Ttior. 

[Ammw— fl* am it tempts, « earUmo U *v Tkmigdli strife 
Hegina deila Nette coperte di m est*. 

AwmjsmV Vinto e g& fl mostro ; gin fl mostro peri. 
Vlttoria 1 rittoria ! il bmccio noftro 
1/ impresa oompi ! L' estremo into 
Lo srenturato, per noi ruggl 



7V*w 



A. 



?«• 



Anna. Qual leggiadro giovinctto t 
Dama. Mai non ridi on pin bel roto ! 

Dama. Certo par fra i Genj eletto. 

l&mprt 

8e piagarmi amor destina, 

M' arda namma Offnor s\ beUa. 

8u compagne alia Begin*, 

Via si rechi la novella ; 

II ganon forte a quell' alma, 

La ibb calma renaera. 

Dama. Partite! orsu,dinoi 

Qui sola io reeterb I 
Dama. No, no ; 6V giomi mol 

La enra io prenderb. 

Dama. No, no ; meglio di Toi 

Difender lo io aapro. 

Iopartii* I—ah non narerot 

8ole qui ! Tago e il pensisro. 

No, no ; quest' enter non pno I 

Oh ! potessi al doke amore 

TuttioffirirKliafiettimiei; 

Seeo trarrel gfonri, e r* ore. 

Ma lo rietano $li Dei ! 

Meglia sia partir di ana. 

Tn rioosa, o rago, addio ; 

A mtmenti, idoTo mio ; 

La tna Ada tomera. [ Pwhme . 

Sogno, o par Tiro ancor t Qnal m'e seibtto 8orru- 
mano poterl Come! A mini piedi estinto & 
mostro ! [Si eenm di nmem urn mwmt] Inteai on 
mon I Qual loco, da quetto mai 1 8' appressa 
alcmno. TJndiamo. 



ACT I. 

8CSNS L—T AMao t JbOowed bj m 

Tom. Help I oh help I or else I am lost, 

Of the canning serpent a certain TBOthn. 
Merciful gods f h even now approaches I 
Oh, save! oh, protect me I 

[Be Me Jatntrng.—The temple spats, and lares tushf 
Zooms, attendant* on ike Quest o/ anjm\ ommjhrlk. 

The Ladiee. Die, monster, by oar hands. 

Triumph I triumph 1 it is accomplished. 

Tb an heroic deed I B y the courage 

Of our arms he is (reed. 

[Looking at 
Firtt Lady. A noble youth ! gentle and handsome I 
Second Lady. 8o handsome as I ne'er have seen 
Third hade. Tes, yes ; handsome enough to be 

[StB looking* 
AUtkro*. Could I my heart to lore derote, 

'Twould be to this fair youth. 

Let us to our Princess hasten. 

To her this news to impart. 

Perhaps- this young and handsome _ 

May bring her back her former rest. 
Fwtt Lady, Go, then, and tell the newt, 

And I, meanwhile, will stay. 
Second Lath. No, no ; go you yourself! 

I will watch orer him. 
Hard Lady. No, No ; that cannot be— 

I will remain to guard him. 
Jtt sires. I should away— ha, ha I how good ! 

They'd gladly be with him alone. 

No, no ; that cannot be. 

What would I {rive 

If I but with this youth might lire, 

That is, all by myself. 

It cannot be. They do not go; 

It's best, then, that I go myself. 

Thou handsome and lovely youth I 

Thou gentle one, farewell, 

Till I see thee once again. 
Tom. Where am I? What! the poisonous 

beside me! [A sjfam Fhde u heard in the sfcV 
kmce.] What do I tee! A 
through the valley 
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TBI MACK) FLUTE. 



SCaW. «X— fc-APAanvo, Tamwo. 



I 



SCENE IL— Papaosjto, Tabuvo- 



QMNTE E QUI L'UCCKLATOHB-TUM FOWLEB COMES IN 8FETE OF RAIN 

Aim. Papaobvo. 




Qente,e qui 1'nc- eel - la • to • re, Chi lo too • le, ec-co - lo, ec - co - lo qua : Che aceal- 
Tke J bm l tt mmm* in ajrite «/ rain, Ami ring$ki* songs in mer-ry strata ; Tku 




tar puo tat • to l'an - no: Veechi, gio- Yan-nl lo no • no* 
- ry fom -far, toe if known By yomng and otdjirom worn to 



EgM nc 




otl • U «d un mlo ft sehlo, Tro-van tat - II o re 

he* to wkU - fto «r* - ijf soawd IW . et'rsls may iiMy 



too Tl - - schio. 
ft* wAolt ysar round. 




Son al - lo - gro, too eon - ton - to Oho 11 ml • gli - or, mlgtior di me non 

Oh* mm* tan b* mart oiftfce thin J, With tfcess $wmt war - Iter* 0/ th* 

Gente, e qui Y nccellatore, 
Cbl h> yuoIo eorolo qui. 
She nccellar pa6 tutto 1' 
Tecchi e giovani lo sanno : 
Di donnette one doamna 
Per rimbelli aver vorrei, 
E venire a mo Todref 
Tutte le altre in quantita. 



*F 



Tom. Ob I 
Pap* Cos* el 

ra. Chiaeif 

Pap. Bella domanda ! Un' uom, 

Tom. La tna figure, le plume, SI 



Pap* 

Tarn. 
Pap* 



Tom 

rap. 

Tarn. 

<rap* 
Tom. 
Pap* 



vedi; etui 

dubitar mi ~ 



I 



Che mi credi on' uoelto 1 

Ehlaacia! 

Onh bel belio, mtti indietro, percha qneste dne masl 
han forma di gtamte : e quando accniappo, a' ha 
panra va ben ; re hravo, 10 ecappo. 

Ha fora di gigante I oh amieo I ah tone ! lo a* deb- 
bio la vita 1 Ah ! tu quel serpe orribfle nccideeti 1 

Che serpe 1 [Owxrda U mrp% en tra imfatro.] Ah, 
che begtiacaa! e vivo o morto « 

E del grato mio core il tribnto ricmi, modesto al par 
che forte 1 

E' mono, c baata ; non ae no parti pin. 

Ma tu sens' anui. Dimmi come 1' hai vinto f 

lo cotle dita finisco la accenda in nn momento ed 
oggi pih che mai saldo mi sento. 



8CENA IIL~7Ys Aamtoaifc veto* * oVtti. 

DamigtUe. Papagenol 
Pap* Capiao 
Tom. Porte 



Pap* Capiaoo ; gnarda, amtoo. Qneste 
tehlsono? 



Tarn. 
Pap. 
Tarn. 
Pap* 
Tom* 

Pap* 

Tarn* 

^^ — 
Jrap* 



Tom* 
Pap* 

Tarn* 

^^ — 
Jrap* 

Tom* 

Pap* 



The fowler cornea in spite of rain, 
. And sings bis song in merry strain 
This merry fowler, too, is known, 
By young and old, from sone to son©. 
A net for maidens I should like 
Would catch the pretty dears by doaene ; 
I'd shut them safely up at home, 
And never let them forth to roam. 

Holla 1 

What's that » 

What art thou, friend t 

What ami! a man, like thyself; dost not see t 

Thv figure, thy step, and these feathers, make me 

doubt. 
Bo you, then, take me for a bird * 
Well, something like : t ! 
Hold back, and do not rouse mr anger, for 1 hare 

giant's strength, if 1 lay my hands upon any — 



A giant's, saidst thou * Then it was thon who con- 
quered the serpent ? 

Serpent ! [Looking at the $erptnt in cutonuhnmt] Ah I 
is it dead or alive f 

But how couldst thon conquer him ? Thon hast no 



weapon. 



tpoi 

I require none : my hands serve tor weapons. 
But couldst thou, without a weapon 1 
These fingers were sufficient ; I never feh 
than I do to-day. 



SCENE IIL— The saaw.— Thru 



ThtLaaut. Papagenol 

Pap. Aha 1 they call for me 1 Look around, 

Tarn, for thee! Who are these ladies 1 



8 



TUB MAtilU FLUTE. 



„loio nemmen' io : ma tutfe* 1 floral vieitan 
quest* gabbia; e In tricompensa, flu portano li- 
quor, frutte e damoelle. 

Tarn. Sembran vaghe donxelle. 

Pop. Quando coprono fl two, e brutto aegno. 

DomumUe. Papageno ! [/» ceflam. 

4*p. Che vuol dire, che siete ogsi %\ indiavolatel Via, 
ragalse, guardate; ocgi abhiam buone press*. 

Prim* Duma. La Begina. Manda quest' aareo ordegno, 
Perche i Ubbri tt chiuda. 

[Gti appiica m Utdmtto alia 6000a. 

SeomdaDama. [A TaminoA 6sserva e questo. Delia 
su* flgli* tt volto. \QUda unritratto.] L'onorn* 
gridi: addio! [Ports. 

Prima Duma, Papageno, boon dX ParU. 

TWat Dama. Non beve t troppo. [Part*. 

8CENB IV.— Tamiwo, PapaOBVO. 
ARIA. 



Oh ! can fcwMfh^ • 

Che non ▼* ha simile idea mortal*. 

8emo nel petto, sento che ignoto 

Celeste moto m' agita 11 cor. 

16 onest* afletto non ao che aia ; 

Ma' F alma mi* a* empie d' ardoi 

Forse amor m' h* il sen piagato, 

Ma' 1' naato amor non e 

8e a mi parla vn sol' ina tante 

Ml conduce amico sorte ! 

Ah 1 Torrei atringela al aen ; 

S vorrei vivere amante, 

Fra le dold sue ritorte; 

O per lei morire almen. 



8CENA V.—Du* DamigdU, Tamuto at PAPAanvo. 

Prime Dama. GioTine awenturato, tutto mfk la R*gm«; i 
guardi, i moti. 

Samndo Dama. Osservb del tno volto ; apeclo e II cocao di 
toa felicit*. Pari all' amore, ae quell' afana ha 
Talore, diase, salva e mia flglia, egn e Mice. 

Tom. 8*lv* 1 che avenne. 

Prmo Dama. A lei 1' am*t liglia tola* noc* anai on rap- 
tore indegno. 

ZW Ah! farapit*! ah! Pamina I ah I mia vita [Sman- 
iooa.] Ah ! chi col* mi gnida ! andiamo ; lo vado. 
Volo a salvar Pamma : ginro ah questo cor f [Si 
tents una forte strevito di tnutica gram a suetaea.] 
Quel soon I che A* 1 

Prmo Dama. La tremenda armonia precede la Begin*: 
ell* ai appressa. 

S toom dt Dama. Ecco che grange. [Imma. 

fare* Dama. E d 



8CKNA VI.— La R*uxha oW Tana* 1 

RECn ATIVO. 

Jaw. Oh non tomer, aznato nglio. 
On inno<'onte gioTane tn aeL 
On giovan come tn aa consoler* 
II cnoro d'nna madre, ahne I che ptaaga 

ARIA. 

Condannata a soflfrir 1' amato flgUa 
Ho da pianger dal nanco mk> rants* 
Un barbaro, on cradel me la rapt 
TerribO momentn, 

O credo spavenT. 



Pap. Who they really are, ia more than I know. I oar/ 
know that ther daily take my birds, and that, hi 
return, they give me wine, ana cake, and Age. 

Tarn. They are, doubtless, very beautiraL 

Pap. IihooMthinknotl— orwhyhidetheirmceat 

TheLadiet. Papagenol [Amyrm)f. 

Pap. What makea yon all aocroaa to day 1 Hare, dear 
ladies, are the birda. 

Fir* Lady. From the Queen I bring that golden padlock 
to close thy mouth. 

[Putt tkt vndhrk en kit tip*. 

Second Lady. [To TVaatao.] See, thkpk*ure the great Prtav 
ceas has sent to thee. [Gum Sim a pee**.] It is * 
li ken e ss of her daughter. Adieu! MS 

FirttLady. Papajreno, goodbye. 

l%ird Lady. Drink not too much. 

SCENE IV — Taxtjto, Pat Aonvo. 

AIR. 

Tom. O, beauteous form, with aemblance fair, 
No mortal may with thee compare! 
What rapture does the sight impart, 
What mingled feelings thrill my heart. 
Oh, say from whence these tumults rise, 
And fill this bosom with surprise f 
Perchance 'tis love that wakes such bUsa. 
For 'tis no common feeling, this. 
One moment might those eyes behold 
The form whose semblance here I hold I 
To clasp the fair one to my heart, 
Would every mortal wish impart ! 
Till death would I her slave remain, 
Nor ever murmur at the chain. 

SCENE V.— r*e Ladiet, Tamtko, and PAPAOnwo. 

Fxrtt Lady. With courage, oh, most gracious youth, now 
arm thyself; the Princess 

Second Lady. Baa commanded that your happiness he com- 
plete. If this youth, saith she, possesseth as much 
courage and valor aa tenderness of hearty my 
daughter is surely restored to me. 

Tarn. Restored! What do I hear! 

Firm* Lady. An evil demon stole the beauteous maid away. 

Carried off! Where does the tyrant dwell! [Dm- 
trotted.] Come, lead me to his haunt. lay to 
save Pamina, even with my Ufc. [Salaam ami 
majettic mutic it heard.] Ye god*, whaVs that ! 



Lady. This ia the harmony which heralds our good 
Queen. 
Second Lady. Behold, she comas ! [. 

Hard Lady. Tis she, 

SCENE VL—Tke Qunan of dm Temple and las 

RECITATIVE. 

Qua*. Fear not, beloved son ; 

Tour innocence and piety are known to me 1 
It is touts, wise youth, it is yours to put aa « 
To the sorrows of an afflicted mother. 

AIR. 

Hare, 'mid griefs and dread alarms, 
I weep the livelong night and day; 

A dangnter from my longing anna, 
Torn by barbarous hands away. 
I saw, imploring aid. 
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n 

J sno lagrmiare. 

Boom, anoor nel mfte eon. 
Odd! baton grift* 
Ma mt sarrarti eara fella, 
La toa mate mm butt. 



The straggle* that the made ; 
I heard tne accent* wild, 
The waitings of my child : 
Still the sounds impart 
Chill horror to my heart 
To Heaven the loved one cried in Tain. 
Her could a mother's arm remain 
The monster's rage, or aid obtain. 



VAt RITORLAl— HA8TB1 HASTE! HA8TK! Aim. Tn Quiu. 
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! ham land gho fas capti—frm - 



re, Tn mi pool ren - der la fl-glla, 81 
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Tn mipuoiren - - -derm fl-gUa! 
%m! im fWs stealers? flow st»-ee«f, 
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fflfeaie* meat anas a - gain m -fold her t 8how'rt of 




ee • dea te da »■ 10 Gran mer-ce 
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[Paris con is *» Aiwij e flt 



8CBNA VIL— Tammo, indi Pmano. 

fas*. L' udii— U vidi— fc yero ! 
O Tanneggib co* sens! 

L' mgannato penaiefo 1 Oh! amor, tn reggi 
Questa man, qnesto ferro. Ah ! seeo n date , 
Qran numi, i Toti mlai ! 
Saprb pugnar, saprb morir per lei ! 

[VwApartire; Panagtm J» 
htekotto mma oseoa. 
*W, Hum! ham! ham! 
"~ Perchementil menarnonHce; 
Quell' Inmnae ammrton 



da-ro, a te da - ro, - te da-ro. 
th*deon\m\ricri»mth*d^jhanavwntk*mmd. 

[Exit with 



SCENE VTX— Tamiwo, Papaobfo. 

Tom. Have I heard t hare I seen her • 
Is it tree ! or is h bnt a delusion f 
Oh, lore, direct this hand, this steel ! 
Oh, ye gods, faror my tows ! 
What a pleasure to fight 
And to die for her! 



\\^ffkn $o as, but Ptwaatno stops Asm, and 
vadTockonku mm. 

Fop. Hml hm! hml 

Tom. He was gnihy of a fitlsehood, 

And for a pimishmerrt he Is stroch dnmk 



potato •» ass 



1.0 



7HI MAQIO ILTJTI. 



Pap. Hum ! bom ! hum ! 

Tarn. Che »r poes' to nel too tormento 1 

Indarno io sento di te pteta. 

Hum ! hum 1 hum ! 

SCENA Vm.—Le tre Ninfa *d i tuddet* 

Primo Dama. \GU leva U lucthetto daUa bocoa.\ 

L' alta aea gia ti pardon*, 

£u il labbro ti sprigiona. 
Pap. Po6 Papaeeno dunque parlar t 
Acondo Dama. Parlar %\ ma non mentire. 
Pap. Io mentir ? — mai piu ; no, no : 

fl"***^ EpeVme fia * a " tofl l"^ 
X eiayiis Se ogni acoento mentitore 

Seer pre chiuso il varoo a ve sse , 

Sulla frode, e sul livore 

Regenerebbe amore, e fe. 
Prim Dama. [Da un Jlauto a" oroaTammo.\ 

A te cort oso n n nobil done 

La Dea stellifera— eeoo invio. 

Nell' alte improsse V etetto suono 

Ti pub difendre— guidar ti pub. 
Smooth Dama. Per lni scoprir— dell' alma 1 votJ, 

B pnoi dei cor— reggere i moti. 

Gh aflanni il misero— ei tcordera; 

L' alma piu gelida— amar sanra. 
Am emque. Ah I maggior fla questo oon© 

Che nol sono — i serti, e 1' or, 

Se per iui, se piu felico 

Render lice — il mondo ancor. 
Pap, Orah belle— damigelle, 

Me ne to— con buono Eraxia. 
Damigelle. Non partfr, che la Kegina 

Ti detstina — ad opra audace. 

Tu del prence omai seguaoa, 

Va Sarastro a dcbcllar. 
Pap. No : ragazze ; troppo onore— 

Da voi pur 1' intesi gia 

Che oolui di tigre ha il core, 

Che di mo senza picta 

Fara tosto on lesso, un rosto, 

E a' suoi can mi getter*. 
Damigelle. Teco e il prence ; a lui ti Ada, 

Ei tua gnida — ognor sara. 
Pap. Eh 1 il prence vada — alia malora, 
Che a me piace di campar. 

E, auando accada — il prence ancora 
Mi potrobbe abbandonar. 
Prime Da**a. Via prendi ; queato dono D sol per m\ 

[GU da tma muchinetta di legno, il nemo della 
mover aUegria. 

Pap. Oh 1 qua dentro coaa c' e 1 

Seoondo /Jama. V e un dole© squillo; V odi 

Pap. E tintinar — io lo potrn ? 

A. Onaue. L'uccellatore — 61 ei lo puo. 

Si quel tiauto, b\ quel «uono. 

Vofltro sendo ed arme sono. 

Nostro can addio : 

Convien partire vi puidi onor. 
7W. e \ Deh ! belle dite « Deh ! per 
Pap. \ Dove il nemico si trover* f 
Damigeue. Tre bei ganon lucenti 

SulT ali d' oro a voi dal del 

Esai il sentier — r* additerranno 

Qnei condottier — uopo e leguir. 
Tom. e F Tre bei ganon lucenti 
Pap. \ SulT ali d' or verranno ? 
Drnmrnrnia, Etei il sentier— v* addherranao 

Quel condottier— uopo e seguir. 



Pap. Hml hml hml 
lam. I can only pity thee, 

I hare no power to aid. 
Pap. Hml hml hm! 

SCENE VIIL—CTke Arm Lam*.— Tkt mm 

Pint Lady. [Take* the padlock of PapagemVt Up*.] 

The Queen is merciful, 

And remits thy punishment through ma. 
Pap. And now mar rapageno chatter on f 
Second Ladp.Ym, chatter, but nerer lie again. 
Pm. I ne^er will lie again — no, nerer. 
The Lodiet. Let this be the pledge. 

Jttjbe. If every tongue, when falsehood speaking, 

Could hare a lock to make it whist ; 

Instead of frail and scandal seeking, 

Love and friendship would exist. 
First Lady. [Presenting a golden Flute to Taumm.\ 

The goddess, who thy cause befriends, 

To thee this noble present sends ; 

Its wondrous music has the power 

To snide thee safe in dangers hoar. 
S*e*nd Lady. The bosom's wish it can reveal, 

And tell the vow the heart would seal 

Its sounds the wretch's woes remove, 

And melt the coldest heart to love. 
Jttjhm. So, this magic flute is more 

Than gold and kingdoms worth : 

All grief and sorrow turning 

To toy, o'er all the earth. 
Pap. And now, ladies, 

With your leave, I'll go. 
Tkt Ladie*. Thou couldst freely go, but that 

The Princess here commands thee 

With the Prince to go thy way 

Onto Sarastro's tower. 
Pap. I thank her for the honor — 

But even from yourselves I've heard 

That he's a very tiger ; 

And that this raid Sarastro 

Would have me plucked 

And roasted for his dogs. 
Tkt Iodtss.Think on the Prince, he V0 protect thee, 

And thou his faithful guide shah be. 
Pap. The Prince may risk his royal being ! 

But I more value mine. 

He may repent when all too late : 

I'd rather, now, decline. 
FSnt Lady. Nay, take this jewel— 'tis for thee. 

[Give* him the Magic Flute and BelU, which 

SOMMI. 



Pap. Eh, eh ! what has it got within 1 

8econd Lady. Within thou hearst that bells are rw^ing. 

Pap. Can I so play it, lovelv ladies 1 

Alt Jim. Ob yes, the birdcatcher himself. 
Silver bells and flute of magic, 
Shielding all who hear their tones. 
Fare thee well, may honor crown, 
And mav'st thou win a fair renown. 

Tarn. £• ) Fair ladies, tell us now, we pray, 

Pap. ) Where we this monster may waylay 1 

The Ladim. Three winged youths will fly before ye, 
And point you out the way ; 
Follow the counsel they may give. 
Farewell I away, away ! 

Tom. j ) Three youths, with* golden wings, will rtoo 

Pap. C And point us out the way. 

The Ladim. Fare thee well — to stay were vain- 
Farewell, farewell, until we meet again. 
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8CSNA IX. — Camera Egizuma.— Mostostato, Pam in a, 

condotta da ecJuaot 



Mon. 

Pam 
Mon. 
Pam 



Mon. 



Jf* 



Pap. 
Jf<* 



Colamba tenera, venite qui I 

Che monstro orribile ! the crudelta I 

Morir, morir, dovete ! 

La raorte non pavento. 

Ma d' ana madre— il fier tormento, 

Ah ! che la pena — 1' ueddera. 

Ehi I schiava, ana catena 

[GUrnkkuir 
La mia rabbia hai da provar. 
Deh I la mia marte anretta ; 
8e non lai barbaro— eentir pieta 
Ola. ola,— t6 sol con lei restar. 

[OU 

8CSNA X.— Patagbwo * d*UL 



Thi mi dice ore io mi tia ! 
Jaoao aflfe ? c* e campagnia ; 
Or vediam, vediam, core. 
Bagama vaga, e bella ; 
Pin chiara d'una Stella. 

{[Vedendoti ft tpaventono.] 
Ah ! qualche aiavolo, coi 
Misericordia— per carita— 
Ah! ah! ah! 



[FuggonotuUidm. 



Pam. 



Pap. 



Pam. 
Pap. 

Pam. 

Pap. 
Pam. 
Pap. 
Pam. 
Pap. 



Pam. 
Pap. 



SOENA XL— Pamuta, mdi PiPionro. 

Madre! madre 1 ah I m' aecoltal [Porta in *oano.] 
Come! io retpiro aacorat anoor mi batti. [Rm- 
viene, t guarda interna eon Hmore.] Questo povero 
core— an ? ch* io riaorge per soffirir nuovi affanni ! 
— quando Ti placherete, astri tiranni ! 

Che paxso da legare, lasciarmi spaventare da quel 
brat to mostaocio ! Oh ! sta an) sola quella ragas- 
za ancoru. Fosse la figlia detla gran signora, Ke- 
gina della Notte ? 

Begina della None 1 garzon, che, chiedi * 

[Con gravita affettata] Un messo son dell' Astrifiam- 
mante. 

Oh ciel ! che dici ? Delia tenera madre 1 Come t* 
appelli ? 

Papageno. II nomo spesso ndii ma te non vidi. 

Dnnqne la mia conosci madre, e regina? 

Lei conosco bene, ma non la sua figliuola. 

Iosono. 

Or ora, Lo vedremo, aspettate, | Tirajuori il ritratto.] 
Occhio, si nero, bocca stretta (va ben) ; labbri di 
foco— (raeglio) ; naso on pb riccio— ottimamente); 
Pelo castagno scuro— (ameraviglia.) Fin qui tutto 
somiglia, Ma v' e una differenza, Gambe, e mani 
vi trovo, e questo e senia. [ Guardando il ritratto. 

Lascia, lascia, ch' io veda — ah, si, son' io ! Da chi 
T avesti 1 

Da una mano all' altra ; passo, lnnga e la storia ven- 
ite, o non venite 1 



Pam. £ il principe— e 1' amora— ©ran. Perdoiia ! La 
dove prende — Amor nt/etto, facil s' accende— 
ancor Pieta ! 



8CENE IX.— Gvwtian Hoom —MovosTATce, Pamipa, 

ronduriea by Slave*. 

Mon. Thoo pretty htlle darling one ! 
Pam. Oh, wretched martyr 1 direful pain ! 
Ham. How precionf is th j lore ! 
Pam. The pains of death I fear not ; 

But thou, my mother, pin'st in grief) 

With none to bring thy heart relief. 
Mm. Ah! slaves, there ! let her straight be bound 

\ Slave* put chain* on 

My rage shall sore be sated. 
Pam. Oh, let me rather dead be found, 

If thus to worse than woe I'm fated. 
Mm. Away, and leave ns two alcae. 

\Bmnm 

SCENE X*— Pataobmo.— Th* Sam* 

Pap. Where am I now t where can I be I 
Aha ! I see some people ; 
111 even venture in. 
A maiden, young and fair, 
With garments rich and rare. 



Pan ( l^ eew V t8C * <****.] 
r rr* J That m the devil, sore as N mte. 
£ J Have mercy, and commiserate. 
1 Ah, ah, ah. 



[They run of 



SCENE XL— Pajuka, afterward* Papaobho. 

Pam. Mother! mother! [Talk* in her deep.} How am I 
still alive * [Awake*, ami look* anxtoudy around.] 
Tes, my heart still beats. Alas ! to more afflic- 
tions I awake. When, oh ye ijow'rs, will ye be 
appeased* 

Pap. Must I not have been a fool to have allowed myself 
to be thus frightened ! Here is the loveh maiden 
still ! perhaps the daughter of the Queen of Night ! 

Pam. The Queen of Night ? Who art thou ? 

Pap. [Pompously.] An ambassador from Astrinamante. 



Pam. 

Pap. 
Pam. 

Pap. 

** 
ram. 

Pap. 



Pam. 
Pap 



Heavens! What did yon say? My dear mother t 
Your name ? 

Papageno. That is the name I am known by. 

And thou knowest my mother? 

The'Queftr. I know, but not her daughter. 

I am she. 

Just let me look. [Taking out portrait.] Black e ye s 
(right) ; month small— lips red — (better) ; note 
rather turned np— (exactly) ; Hair, dark brown— 
(very beautiful). So far the likeness is good, but 
yon have legs and arms, and this has neither. 

[Looking attheportram 

Permit me-— yes, yes, 'tis I. from whom did yon 
get it' 

Well it was given from one to the other, but the story 
is a long one. The Prince is dying for yon ; wiD 
you come or no ? 

Pardon me — I come. Love has inflamed my heart, 
and all my sympathies awakened. 



LA DO VE PRENDE—TBE MANLY HEART. Dust. Pamiha and Papaobmo. 



PAMTNA. 



FAPACHBTO. 
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La do - ve pren-de, amor ri - cet - to, Si fa, che accen*de ancor pie-ta. 
The man - ly heart, with hv* o'er-fiovhing, Bach fairer Vir - tue call* it* own 



Dun que eater 
'Ti* beau - t*f* 




Till MAGIO fLOTE. 
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Mel aoe-trosen, m>1 reg-*l 
flail, aecrtf feve/cWaffMrVi 



( pMyi- r : f f E l f. I, r^"^^ ^ 






grata, al noatro af-fct-to, La don • naa-mata, og-nor do-vr*. Nel not - tro ten, sol reg • ni a 
task, toft tmilee bestowing, To thare andeoothethe h9-er*omoau. Hail, soared love J thro' heav'n and 
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earth f 
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S pernio ben, tI • raog-nl cor, S per mo ben ri • ya og-ni cor. 

Had, tacred flame, that gave us birth! Bad, as - end flame, thai gave u§ birth! 
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I noatrl a/ - fanni, ae - que 
And love, the ills of life 



ta a - mo - re, A lid eo • get - to, oil 

be • guil -fao. Zfe mm/ 61 wffl - - ing bond 



do la 




tor. Al glor - nl, agl' • anni, ei da 

leade; And while to peace each trou 

PAMINA. 



aa - po - re, Con fl dl - lotto, • ool pa 
6lt tmiUng, He po- tent sway aU na • turt 
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D'e snot de - air, del too 

Nor aught can dear - er rap 
PAPAOKNO 



glo - Ir, 
lure* prove, 



No, do-no fl • CIcl, pin bel non ha, 
Than two fond hearte ' that tru - ly love. 



Nb. 
Than 
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cer. D'e loai de - sir, del sao 
pleads. Nor aught can dear - er rap 



glo - lr, 
tnree prove, 



Mb, do-no 11 Clel pifc bel non ha, 
Than two fond hearte thut tru - ly love, 



Nb, 
Tfcw 
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do • no fl Clel, plu bel non ha. 
two fond hearte that tru - ly hoe! 



Don - need nom, 
Love and truth, 
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at ae-eop-pla a - mor 



Don-need nom aeae-eop-plaa-mor, 
Love and truth, and truth and love. 



Donna ed nom ne go • de 
Bm-U'lato the joys 
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A; Donna eduomses^-eoppuainor, Donna eduom ne go 
oom; Love and truA/ind truth and km, J9m-«-faftf tmjom 






8GSNA XJJ.— 

difiori in 



I* 

E Tmp*.—Il Qmj, cm 
TuriHO. 



FINALS. 



// Qmj. To gnida « palm* nobUe 

Garzon V altero segno ; 

Ma fiane il pegno 

Indomita constanza — fede, e silenafo. 
Tam. Oh ! amici, voi dite almen, 

Se Is Pamina salvar potrb t 
// Genj. Lo chiedi invan ; rammenta 

Sol di serbar costansa, fede e sUensio. 

Pensa, pensa, o Signor, qnal ewer dei, 

E spera allor, palme, e trofei. 

[PmiomiGmJ. 
Tam Numi, que' detti istessi, 

Sempre vivranno entro il mio core impretail 

Oh ciel 1 che veg^io 1 Che fia di met 

De J Numi il seggio questo fore' e f 

Ah 1 tutto d' intono, ah 1 parmi che dica ; 

Qui T atil fatica, qo\ V arti han soggiono. 

Industre sudore, se 1' oao fogb, 

Mai fermo, signore, la il visio regno 1 

Dell' anima access*— si tegna 1' ardor : 

£ nobil T impressa— e puro II mio cor. 

SI tremi il rapitor I 8arVar Pamina 

£ mio dovjar. 
Didentro. Arresta! 
Tam. Arresta? All' altra porta dnnque si vada. 

[ Va alia porta a ondatra, s amto tma sees emu 

Didentro. Arresta! 

Torn. Qui pare alcan m* arresta f 

[Si 

Per, l 1 entrata maggiore 

Ainu si tend penetrar. 

[Batte aBa porta di mezzo, ed met m 

Sac. Dove stranier f inoltri 1 

In questo tempio, aodace, che cnerddt 
Ta~* D' onore il seggio, e di virta. 
Sat Favella— degna d* nn nobfleor. 

Ma come speri 1 giungervi mai 1 

Tnoi dud amor, virtu, non son : 

Vendetta e sdegno te gnldan solo. 

E' tot, ma contro nn empio. 

Che qu\ trorar non si portria. 
Tam. Sarastro, di, non e qui, Signor t ■ 



Sac. 



I 



SCENE XH—A Sacred Oram. Tamo 

Tkrm Bam. 

FINALE. 

Tm Arm Bom. To the goal this path will lead _ 
Bat tnou, oh youth, mast bravely conqoer 
Still thou most our caution hear,— 
Be steadmst, patient, and discreet. 

Tam. Ye gracious miry ones, oh say, 
Whether Pamina I may save. 

Tm Bom. To make this known is not for as. 
Be steadmst, patient, and discreet. 
Think of our words, and he a man ; 
Then, oh youth, moult chance lo eonqnsr 

Una. The wise instruction of these /oaths 
Be ever on my heart engraved*. 
Where am I now ! What wQl come nest 
Is this the dwelling-place of all the gods t 
The portals show, and so the pillars, 
That industry and art abound. 
Where industry mil sway obtains, 
Vice no more can hold toe reins. 
I will venture boldly into the portals. 
The panose is noble, and pure, and dear : 
So, tremble, cowardly villain, 
My doty tells me I most save Pamina. 

Voiem within. Back! 

Torn. Back I then I must try the other gate. 

[He gom towards tm 
Voiem within. Back! 
Tmm. Here, too, they call, 'Back!' 

[Gom to the other gate, 
There I see another door ; 
Perhaps at it I may find entry. 

\He 



I 






Torn 

Ti 



Whither wilt thou, bold youth t 
What seek'st thou here i'this si 
The abode of love and virtoe. 
Thy words are noble, 
Bat where dost than hope to discover 
Love and virtoe do not lead thee, 
Murder and r ev en ge alone inflame 
Only for vengeance on the vfllam. 
A thing moult never find with ns. 
Sarastro governs m these vmDeye t 
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THE MAtilO fUJTI. 



Jbe. 81, si, 8arastro e' qui, Signer, 
flam. Nel tempio regna egli pur f 
Sat In quest© loco istesso el regna* * 
Tom, Oh Dio ! dunque mendace e* qui vhta 

[ Fuel sworn 
Sac Qanon v oot\t'afflettif 
Tom. Si, th6 partir ; si fuggo ; 

Fremo a mirar quel tempio. 
See. Meglio d spiega almen, lone t* tagannaniisero emir. 
Tom. Sarastro e vostro re ; saper di pin nan euro. 
Sac O morto attendi, overro 

Rispondi ; non partir. 
Tarn. , Dunqne Sarastro ! %\ io sempre 1' odierb, 

Troppo m' e nota 1' alma rea ; 

Non tolse Pamina al sen daUk von madre 1 
Sac. E two, ei Pamina rapt 
Tom. Den ! to m' addita ore V asconde. 

Ah ; forse immolata gie fh I 
Sac M' impone, o figlio— -santo doyer 

E di guardar — £ di taoer. 
Tamu Ah ! questo arcano mi svela almen. 
See. Voter sovrano, me 1 chinde in ten. 
Tom, Den ! qoando fia che il Tel si tolgaf 
Sac Aeeoka. Qoando dal del — sees* natal) 

A on cor fedel— ti stringera. 
?am Oh strain detti! echi Nintendo f I rat 

Qoando yedrb del giorno f 
Coro tU dentro. O jfgi o non mai. 
Tarn. Oggi, intesi ; o non mai ! 

Den! Nomeignoto, 

Parla : Pamina, rive aooorf 
Are. 8\ figUo— Viyc Pamina anoor. 
Tom. Viyc? Resniro. [Cava it 

Graaie, Numi del ciel. Oh 1 spiegarvi 

8apessi almen, quel che nel core lo senso, 

In ogni accento, i grati lenai miei 

Dome sfogar vorrei ! 

{Si ttooa U ears, t 



[ 



I PrietL Tee. yea, Sarastro gcieras here. 
Tarn. Bat in the t mp * cf Wisdom! 
Primt. Tea, he r o the Temple of Whaom. 
Tarn. Then aU i- at hypocrisy. 



[A 



Primt. Wilt thon depart again, then! 
Tarn. Tee, I will go, and gay and free, 

Never more yoor temple see. 
Primt. Explain thyself to me: a mistake deindet them. 
Tom, 8arastro governs here, that is enough for me 1 
Pr i mt . If thou forest life, speak — here thon most 

Sarastro dost thou hate ? 
Toss. I hate him — yes, and ever shall ! 

The robber, without pity, tore 

Pamina from her mother's arms ! 
P ri mt . Tes, youth, what thou say'st is tree. 
Tarn, Where is she whom he stole away* 

Perhaps by this time sacrificed 1 
Primt. To tell thee this, dear sir, 

Is more than I may venture. 
Tarn. Explain this riddle— deceive me not 
Priett. My tongue is bound by oath and duty. 
Tarn. When will it be released? 
PrimL So soon as friendship's hand shall lead thee 

To the sanctuary of th' immortal union. [. 

Tarn. Oh night, how soon wilt thon hare vanished f 

When will my eye hare found the light 1 
Some Voice*. Soon, youth, or nerer. 

Soon, too say, or nerer ? 

Ye invisible ones, oh, tell me, 

Does Pamina still lire ? 
Pamina still lives. 

She lives ! I thank thee. 

Thanks, ye celestial deities! 

Oh, could I by this express 

The feelings of my heart, 

Its every tone would speak my gratitude, 

[Pvtt kit hand upon kit keart, then 



Vi 
Tt 



[Tabm kit Flam, 



QUEL SUOJVO OHIMEt QUEL SUON PERCHE—OU, THIS SWEET FLUTE'S 80FT 

MAGIC TONE. An. Turaro. 




Quel 
Ok, 



too • noohi-mel qnel a 
Cats sweat ftutft tqft 



per - che, AU'aepre eel - ve da sen • so an - co - ra Le 
gie teat, Can melt a heart of hardttt stone, And 





ye move, e in-na - mo - ra. 
Pa - wd • m's breatttolove. 



S3^±g£lp? 



Ok, 



soon, per • 

tats ewttt fiuWt ttft 



Percbe alle solve da 

Can mett a heart of hard 





^fe 




m&m 



- ra, Per - che le oel - 
karde* ttone, And mnee-leet thingt 




mi - na, sol Pa - mi - nano' I se-goi - ra! 
en - na'i. wn Pa-mi - na'e breast to 



erode bel - ve Inno-mo - ra. E sol Pa « 
But not Pa • mi - na'e. No, not Pa 

sol Pa • mi • nano' I se -gul -re. 
not Pa - mi - na'e bream f» to~ 



TUX JdAGIC ILUTE. 



10 



Pamina ascoltamL 

Ah! vanoegia! deh! ehi a left guidami t 

Ha. Don m' inganna, e quello di Papageno U mono. 
I Tama a JuoMam 2 Pastammo Mnamss. 

Chi sas' ei Tien, gia la scoprlf 

Chi b* 1 il mio bra forse il segul 

Chi sat gfi^ inritami a led cost [Arts. 

SCENA XHL- Papaouto, « Pamiva m tibertk. 

A S. Piede snaDo, ardito cor 
D' ogni mal mi liberb. 

Ma Tamino U^ Signet, 

Dove mai ei ti flcco? 
An. Caro bene. 
Aa> Zitto, titto. Q mio piftro e migfior. 



[Suona e Tamino gii 

A% Ahsperaiiadel miocoret 
Noi Tamino ascolta gia. 
Yien di qua : di la lo sento, 
Qnal contanto fla mai questo ' 
presto, presto a lui si vada. 

SCENA XIV.— Monostato, • 



Men. Presto, presto a lui si vada 

Ah 1 r* ho colti a mesa*, stand*; 
Cord©, e ferri per costoro. 
Chi sia il Moro, lo vedrete ; 
Di Monostato burlarvi 1 
Tosto in carcere anderete ; 
La ri Yoglio incatenar. 

pj*' * > Ah 1 per noi non v' e pieca. 

Mon. Presto, schiavi, presto ola 1 

I* 
Pip. Coll' ardir tutto si fa— 

Campaniu I campanin mio 
Fa sonar* il tinunnio 
In que' petti maledetti. 



I&wna Monostato e ga' schiavi m 
«/, baUano, t civuano. 



dai 



Pamina, hear, oh, hear me ! 

Il rain I where, can 1 hope to find thee f 

[Plage again ; Papageno 

Ha, that's Papageno's dulcet tone 1 

[He plays again ; Papageno 

Perhaps he has already seen Pamina ; 
Perhaps she comes in naste to me; 
Perhaps these notes will lead me to her. 

8CENE XHL— Papaoeko, Pamua. 

Both. Nimble feet, and dauntless courage, 

May save us from the foe's dread rage. 
Could we but Tamino find- 
Else they will sure surprise us. 






wuntkeFntm. 



Pam. Gracious youth ! 

Pap. Hush ! we are not yet out of danger 1 

[He whittle*; Tamino answer 

What toy can be greater* 
Friend Tamino already hears us. 
This way came the sound of the flute 1 
O what joy, when I shall find him. 
Quick ! quick ! let us hasten ! 



8CENE XIV.— The same.— MovoerAToa* 

* 

Mom. Quick ! quick ! let us hasten ! 

Ha, ha ! nave I caught you then? 
Quickly bind these daring ones ; 
And now we'll have a word or two. 
Ton shall not deceive me, 
Nor lead me by the nose, I promise you, 

Pod I ^** * we neTer ^fcU escape. 

J/on. Hither, slaves, and bind them 1 

[Enter slaves, who lend 

Pap. Who ventures much, much ofttimes wine. 
Come, thou magic set of bells ; 
Let your tiny music sound, 
And set then* ears a tingling. 
[He strike* the Instrument. — Monostato* and 

draw back, and dance and ting: at dm tame time mt 
Priests enter, and dance and ting also, 



O CAHA ARMOMA.— WHAT MAGIC TONES THRILLING. 



Dust and Cnoaua. Mohostatos, Pamika, Papaobbo, and 8ksves, 



I 



MONOSTATO. 






1 

Oh! 
What 




ca-ra 

ma • gic 



ar - mo - id • a, 
tones Ikrin-ing 



Ohf dol-ce 
are foat-ing 



pia -car! 
a - round! 



La la ra, 
La la ra, 



^^s ^m^ f=j = m= i=f=fs^ sR 




la la 
to to 



da II no 
at tne 



m^ 



La rub - bia v» 

Whilst plea -tut* is 
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TBI MAttlU fLUTI. 




▼i - a, o par- da II po-tsr! U n li la la la ra la, la 
Jtt»img tackktart at fat mmdt La rm la la la la ra la, la 



la la ra to. 
la la ra la* 




Be po- 



an mo - no e • goal Baddol - dr la ter- 
ms «V - map Aoar, Atssa> sesafc las jatmimt 



m, 8i re - dreb-be fra I - mor - Ull 
ftow/V, Lom a - km* a§ - omit hit pow*r 9 





-pa-rir la goer-ra, I daL' ar-mifl rio fa - ror Ce - de • reb-be al Diod'A-mor. 

TOossaw ten fti-iub as; Fat, deftiafc mat, aw • tWt mast Far at Js^ sJWf raaca las 



&=fe£=l 



Si 



^ 



Dis-pa-rlr la goer-ra, 
Tkmwm law bt - sfclt w; 



I delTar-mia rJo fa • ror Co -da- retoeal 

<a\ asaa a^wmsaj*#wsaj anavt awaaa) #aaa> ar Wrajavft ^F aws* ajaaa ^^^^^^^a %^waj 





de - reb - be al Dio, 
nc oar essi -pan 



al Dte d* A - mor. Che sol - lie - to del pa 
tan, Men, thaU at, Toothing as that BeaVa If 




Diod'Amor, Oe - de -reb - beal IMo d*A - mor. Che eol • lie - to del pa 
tht aoim, Mn • tie mar earn • poa -lea at, Toach4*g ut Oat HeaV* <s 




La - ml - em, la pa - 



^gnfri. ■ i jij J-h 

f oo - ma tro - Tar Un pla-cer to - ra - oe? 




Wl J f r4^ £ 



[Di dentro wta gran 

Care. BTrira 8arastro-~fti serbi all hnpero 1 
Pap. Ahi 1 ahi ! cfaa ditaitro— SahrarmJ noa 
Am. Oh ! del : cbe msi— Sara dl ma t 

Gia Tien Sarartro—Saraitro, ohime I 
Pap. Oh * foari an topo almen, 

Che on bnoo trorerel ; 

S an migUo nel terran 

Natoondar ml Torrel I 

Or cbe direm rsgaaan, a quel signoref 

Am. H Tero, Q tot; non mente an nobll 



M 



[fflfmrnfti 



BCKNA XV .—AABjLtTKO topra aa l apsrcs ossalis em an 






Char. Grand* Iskktn 
la pace, ed In 
Ldemgandl 
SmrMdokLll 




laarbaa 
* ammhila 




[Ata* 

Lon g ttre Sarattro ! Saras tro are fbrerer ! 
Pap. What can this mean ! I tremble! oh, I shoddsr I 
Pom. O friend, we are lost fbrerer, 

This annoonoes the great Sarastro. 
Pap. Oh, were I bos a moose, 

That I might hide myself; 

Were I a lowly snafl, 

rd creep into my noose. 

My child, what shall we say to him? 



Pom. The troth I although wa be to error. 



\n 



[#***. 



xv— n# 

JbUowod 6v a crowd. 



Long Ore Berat tro! Sarastro hre 
Tie be to whom we're aU devoted. 
Is^heeVenjorliibMawfeemaa! 
Ov Idol ha a\ to whom aU are derotei. 



THE MACHO FLUTE. 
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[^ taemecaia] Ahlperpieta, 
Fugsirti e rer twntai, Signor ; 
Mara dover— ma in toIW onor, 



osb— -d" amore un empio, 
Pamina, e il tempio— ei profano. 
(la soflem.] 
Non pin : quel duol— deal calma, o 
Che a un guardo sol— della mie dcna 
Quanta hai Del eeno— lo lead anuleno 
Ad altri amor* -donasti eia : 
Leggi al tuooor— nonvodettar; 
Ma non sporar— mai Hberta. 
A ma non lice 

Quirimaner. liaaxe jrfbUeal 
S in mio poter 

A lm laaciarti--mi yieti II Cftel, 
8aria crude!— I' abbandonartL 
Miseremadrel— Oh! madia amaial 

8pietata d'altero eor ; 
Te gnida al tot e poao fidele, 
Sanaa nocchier— eempre e in perigtto, 
Sol mar crudel— fragu navigho. 

8CENA XVL— Movoutato, Taiqso, a eVflL 



Ham. Or pih, garsone— Non aeappi no. 
Bcoo il padro ne ec co il mio Re I 

It ]iS201.D«nSog*>»«m* 

Un solo istante si stringa al ten ; 
8i mora in braccio del caro ben. 

KA/nvtm aw aooraoEMni. 
Cur*. Oh qua! momento ! 
Jfoa. Oh che temerita— chi dividano. 

[Com pm> amam*. 
Che troppo e gia.— Al redo pieda. 

IS* ii y aat afl ii g a Baramlm. 
H yostro schiavo— rtoor yf chiede 
Contro T audace,— cS' era capaea! 



[Saraabro dmmmfrmm urn 

[JMmg.j Lord! 'tie true I am a culprit, 
I wished to 'scape thy power, 
But the spilt to not all mine ; 
The wicked Moor desired my lore, 
Therefore, oh Sire, I fled from thee. 
IRamMgher.] 

Btoe ana cheer thyself, oh lady, 
Fox, without farther question, 
1 know much about thy heart. 
Thou already lov'st another. 
To lore I never will compel thee, 
But I will not giro thee freedom. 
Filial duty cauteth me to be ixmr a rn ai, 
For my dear mother ! 
Bar. Who is in my power. 

Thy happiness would be ■wniMhrtad 
Were I to give thee up to her. 
Let me but my mother And again— 

She is 

A haughty woman. 
A man should guide your hearts, 
For without his wisdom to direct. 
Woman steps out of her sphere. 



MovoeTATon, T 



Utradltor, 

Con quel ch' e la— d' usdrdi que 

B eon Pamina dsr gi galoppo, 

Ma 11 arrivo— chi non e aoppo. 

8ignor y* e noto— -il mio valor. 
Bar. A si buon serro— molto si de : 

B premk) ayrai— della tua fe. 
Jfea. B yostro amor— basta per me. 
Bar. Ch'olsontailn o rvo tre volte, a tre. 

I Orduumdo ooU 
Mm. Ffeta ! signorel non m o ritai questa meroel 

1 \^^Pswas>Be^WrKejr ujuujS/ oW 

Tmm\ Ah ! viva, e all' impero Sarastro dia legge; 

Clemente scvero ei premie, a corrcgge. 
Bar. Quidinsi i due stameriy 

La nel recmto delle prove omai. 

Copra lor front! un sacro vel ; V usate 

Leggi note yi son. 

[Dm Sactnkti n a/promo com an safe. 

Porjr* amxneU ad no earn, # parts eel sue 

Cum Sceodi dalT etere, scendL benefice 
Figlia d'emor, balla eft**, 
Ogni yirth vcrre eon te, 
L'eta dell' or ritornera, 



I* 



SCENE XVL— Tm 



Mm Thou, proud youth, «>me hither alone 1 
This to Sarastro, our lord. 

JjjJJ; *j Tie £ I scarcely can believe it I 

T\ r 7 bosom I to my arms 1 
How beats this heart far thee with lore ! 

[Tktyrm 
M. What does all this mean? 
Jfoa. What hardihood ! Part them directly t 

[/hint to aVsAto 
rhy slare to kneeling at thy feet : 

jiLflssfs fttjprs 
This to too much! 
Oh, let the impudent culprit atone! 

Think of the cunning of this knayel 

By the tricks of his strange bird, 

\Pomtmgto 

He sought to rob thee of Pamina. 

But I was enabled to find it out ; 

Thou taowest my vigilance— I thwarted hfam. 
Bar. For which I will reward thee. 

Give to this gentleman, at once 
Jfoa. Thy favors make me far too rich. 
Bar. But seventy-seven bastinado stripes ! 



( 



Jfoa. Ah, sfar ! deserved I that reward 1 

[lm 
AIL Long live Sarastro ! the sage divine ! 

He rewards and chastises alike, Justly. 

Lead these two young strangers 

To our temple of probation T 

Coyer their heads, for they 

Must first be purified ! 

[Tits Print* cover them with a vol, am 
rttstro a*and the ear and dqpart, 



[Tame 



%* 



Vr. When virtue joined to justice 
Strew the path of the great with 
Then is the earth a Heaven in deed, 
And mortal man are like to gods. 



no of un i. 
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TBI MAtilO ILUTI. 



ATTO II. 



8CENA I—Boko; Note; Tuoni in di 
ed un Oratore, con seguao di Sacerdoti. Una 
saumenti. 

Sar, Delia reggia del vero, compagni abhator. sacri min- 
istri de gran Numi del Nilo, alta cagione oggi r* 
accoglie. Udite : erra nel tempio ybtso la porta 
boreale eletto Prence, ch' or oompie il quisto lus- 
tro appena ; scenda da para yena 1' onorato desio 
che squarciar brama il yelo, onde lo dose 1' error 
degli ari sui. 



Ora, Or, ee degno ri par, seguHe, amici, di Sexaetro 1' 

esempio. 
Sar. Oh di nostr* alme bella union felice 1 inran 1' ignaro 

liror freme, e n' aocnaa. 



ACT II. 

SCENE L— A Forest; Niqhi; Thundir.at a distance.— 
Sjlrastbo, and Chorus of Priests.— Music of a March, 
by severed instruments. 

Sar. Ton, in the Temple of Wisdom, initiated servants 
of the great gods, Osiris and Isis, with all truth I 
declare to you, that our meeting to-day is one of the 
utmost importance. T amino is the son of a king, 
he waits at the northern door of our temple; m 
short, he wishes to tear off the veil of darkness, 
and gaze into the sanctuary of light. To guara 
this virtuous youth will, to-day, be one of our most 
important duties. 

Speaker. I now deem him worthy to follow the example of 
8arastro. 

Sar, Oh, happy conquest of souls, m Tain will wrath 
spire against our peace. 



POSSENTI NUMI—QKVAT ISIS! GREAT OSIRIS! Saeastbo and Choeus. 



m^m 




±UUi\ US\ 



Pos - sen - ti Numi, I - si - de, O - si • ri, da - te a que' pet - ti sen • no e ya - lor. I Yostri 
Great /-its, great O - ti - ris! Strengthen with wisdom's strength this ty - ro pair; Te who guide 



^^mm 




d'er-ror, E non 1'al - Wtl om - bra d'or • ror. 



lu - mi la coppia mi - ri, e non l'al - let - ti om bra d'er-ror, E non 1'al -let-tl om - bra d'or • ror. 

stone where deserts lengthen. Brace theirs with nerve jour proof to bear I Brace theirs with nerve, y o ur pr oo f to bear. 

0H0KD8. 




SAJLABTRO. 



E non l'al • let 
JBroes theirs with 



ti om * bra d'er * ror. 
your proof to heart 



Del bel sen -tier gtun • ga al * la me-ta: 
Qrant them pro - 6a - Urn's fruit off Jiv -toy; 




i^^^s 



t^m 



Osea lei fler de - etin lo rie-ta, Ylr)-tu-dem sen— d' 

Yet y should (Key fnd • gram whiU striving, Think on their vir - suss, arm 

OHOaUi, 



f BgEBOEahteM ! 




LacoppUaudaceac-colgaalmen; La coppia audace accolga almen. I* coppia audaee ae-eolgaalmei 
Take them elect to your abodes! Take (hem e-Uct to your abodes. Take them e - led to your abodes. 



^ m - — — - W " — 

• Patagbho sono condotti dm me 



SCENA IL— Oratore, of amySmnrdoU con fad. Tamiwo, 

sms tolgono §7 veto 
en due viaggiatori. 

Or*. 8tranieri; Qual ri tragge desk) d queste mora, A 

penetrar nel solitario orroref 
Tom. Umanuade, e amore. 
Ora. Eduraimpieampihchenoncrant t 6ate M 00star por- 

ria Sengue, e sudor. | ~ 



I 

SCENE YL—TU same.— T%o Speaker OMdaPrieetmmiem 
Tamiyo and pAFAamiro, from whom they 
vetio. 



Speaker. Stranger; what urged yon fat lo enter 

walls T 

Tom. Lore and friendship ! 
Speaker, It b a great undertaking, and may cost thee tny 

life wihtnem sacrifice it. \WuhJmmmw. 



TBI MAG1U fUJT%. 
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Tam. Sirersi. 

(MtL Al fiwo estremo oorri, e sol eni. 

Tam. Ne lo pavento. 

Ora. Dammi dunque la destra in pegno 1 

Tam. Eccola. 

Sac. Attendi. alcun istanti, e d' uopo, cfae all' altro k> 

parii, amico ; [A papageno.] Tu per taino, e rir- 

tude vuoi conquistar pugnando * 
Pap lo per me non domando, ne guerre* ne sapere; mi 

bant* di dormir, mangiare, e bere ; m avessi per 

oompagna una dennetta, saria ooaa poribtta. 

Sac Non lo sperar, se pria al cimento non vienL 
Pap. 



Pap. 

Sac. 

Pap. 



Come aarebbe a dirt 

Le nostre kggi ginrar del tutto, ed 

morte. 
Addk>sposa,e eonsorte. 
Ma sperar lenaa questo fl del tl togtte. 



anYonmr la 



Pap. 

Sac. 

Pap. 

Sac. 

Pap. 

Sac. 

Pap. 

Sac. 

Pap. 

Sac. 



Pap. 

Sac. 

Ora. 



Non piglierb mai moghe, 
JB se Sarastro ti destina m 

abito, di color 1 
ChemisomigliM'etel 
Nel primo nor. 
Beffina? 
A mai. 
Si chiama f 
Papagena. 

Che! Pa 

Papagena. 

Papagena! oh can! permia 

Vederla t' e ooncesso ; ma con 

vedi, so pnoi frenar la lingua. 



a* started' 



nontiHosparlar 



Ebben vediamo. 

Giura sn quest* man. 

Eguale, prence, e per te la fagge, or or 

ran gu occhi tuoi ; ma on solo accento non 
andiamo. Eoco U dmento. 



Pamina mire* 



nr 



Tam. Tee ; I am prepared. 

Sneaker. Thou wilt submit to erery trial which fiue requires t 
Tam. To erery one. 
Speaker. Give me thy hand. 
Tam. There. 

Speaker. Stay a moment, I would speak with this man. 
[To Papageno.] Wilt thou learn wisdom by en- 

Wperience? 
_ _ r isdom is not my business. In reality, I don't re- 
quire any. I'm a man in a state of nature, content 
with sleep, meat, and drink. If it could be accom- 
plished,! should like to meet with a pretty little wife, 

Pneet. Thou wilt ne'er obtain one, if thou dost not prove 
equal to our probation. 

Pap. That is to say—— 

Pneet. Thou must submit thyself to all our laws, and not 
even fear death. 

Pap. I cannot agree. 

PrtetL But thou canst only obtain a virtuous win on 
conditions. 

Pap. Then I prefer to remain single. 

Pneet. But if Sarastro should choose thee a bride just 
thee in color and drees f 

Pap. Like me 1 Is she young 1 

Pneet. Just in her prime. 

Pap. And handsome 1 

Pneet. Oh very. 

Pap. And her name? 

Pneet. Papagena, 

Pap. What ? Pa— 

Pneet. Papagena. 

Pap. Papagena! O how I should like to see her f 

Pneet. Thou may'st see, but not speak to her. Wilt thou 
preserve so much resolution as to keep thy tongue) 
within bounds ? 

Pap. Oh yes ! I will command my tongue. 

Pneet. Thy hand — thou shah see her. 

Speaker. On thee, too, Prince, the gods impose a whole* 
some silence. Thou shait see Pamina, but must 
not speak to her. The time of your probation 
now commences. ' 




^m 



FVGGITB FO/— BSWABB OF BEAUTY. Duut. PnmsTs 

U3 




^sn 



Fug - gi-ta o to, bel • tk 
B* - wart vf btatt-tn, taop 



■ T I 

ml - la • ce, Che al-tot-ta, e pla - ce, che 
de - esuM Ass, Like ig - nie fa - lu - us 



V^-^ — w ^— t 



. Oil' 

Jure Cass 



f^v 




«, 



Ne'lac-ci suoipor-to ta - lo - ra, n sag-gio, 
Enchain thy eoul, then cold ■ ly leave OW, To find 

J ? 3 l-^ ■ 



thy peace 



pie! Poi tar-di ve-deal-fii 






Poi tar-di ve -de al-fln scher-nHo, Men-ti-ta re - de, in-gra-to eor, 

Oh, ra-ther seek eome heart whooepul - sss Beepond the truth that free thine 




tra-di-to, f sol gii re-staou-ta e roe . tor, Sol gli res-ta on-ta, e roesor. 




suo de- tes- taa-mor 

Is**, of reason's ol-sar plighted, Lbm an when | i m w a n d b loom h ai m J Uwn J ^ieet en when youth and bloom havefioum. 

\Pmiomo, e la Scena reeta, \ {Exeunt PrieeU, the Stage 



TBI MAGIO FLUTE. 



8CENA IIL— Tamivo • FavaoasTO. 



Lome I mtedlnme! euncaso strano,che 
quel sjgnori se ne vanno, spalancandb 1 
oochi, dob fi veda pin milk. 

Ah! foffii, e peoM che loo* «d omfan II CM 



gn 



BCENA IV.— £«*• 

Quuttsro. 



i.t. 



Dove, online! 

Done, o Prence, moltri II pm t 

Non pin, no, 

(ftrindi alcano nidr non pool 

Yalta virth ti giuro moxl6 ; 

Aspetta or tar ettrema sorto. 
Am. Ah percbe si venne qnaf 
torn. Ptoageno, tad, oft I 

Sciajrurato, non raminenti 

Al suensio, i giuramenti f 
Am. Ha come alto— come anderfcf 
2I». Tad,mdegnotadola. 
Pap. Macheleggel tempi* dtto e defitto, 
Awi>^ I* to •'ftntaftn.il rani s**pfl, 

Di raft vendetta eooo il gran A. 
Ban, Ohhne! checftfOorriUb! 
linn. Tad mdegno, tad olal 

TI fan forte pin sicnro 

Ln viltade, e lo spergiurol 
frmigdh Tamino, la diva— • vindmm* 

Da lei sperar— pud solpieta, 

In qnesta lira ognnno if dice, 

Battema regna e mldta. 
2mm. Del Tolgo ignaro, odio, e favor; 

Co' aaggi imparo a die pramar. 



Ana (enffi Un credo sempio stwtiiis 

Chi la In quel tempio oebgfana 
Ben. Oh ra par mall an cneo tal che 

Ah! nw> sigiur— chesiacosil 
Una. Error di donne crednle, 

Cni reo livor— hnmagmo. 
Am. Ha la regina disselo, 
2m. Ma la regina e fcmnhn, 

Or pin non vo'— garrir eon to; 

lo tuttosof— ti feint. 
rjmniWh Ootid sdesnil Ondeil 

EtacePapagenol Ships 
Pap. O care ! Oh! lo potest* par! 
2mu. Tad! 

Am. Vedete non ti pub. 
Tarn. Tadalflne! 

£*• * | Ah! teftenar non ** g» 

8degnato il del ^ punlra, 

Ana.*. IDavoiouV^'andmmommml 
1 A— q. ) E nhmo 



[Im 



*. \ Da vol cotV— n* 




Am. ) B ninn a lor— rispondera, 
A.cmqm. 8ia taldo a cor nel en 
Fnrla ben ta— chi ta taoer. 

[Pamma coB* DamipJk va pur jmrtwuj 

sfrmmsss nooerao ■ 

von en 
Qm r ara ha turbato, 1' arcano 
Di donna lo tgnardo piorano. 
*■»••• loUme! lAsasnn • li mm 



M«mm4 
a** mm 



Am* Ohime! Ohhne! 



8CBHB IIL— Tamuto, Firiauo, 

Am. Hft ! lights here! well, that's strain enough ; 

at these gentlemen leave us, we can see 

although oar eyes are open. 
Tarn. Bear it, and think it is the will of the goon. 



Tkt Tkrm 



BCENE IV.— JJU 



QuUtTBTC. 

lULattim. What* what I what! 

Ton in this place of horror f 

Never! nerer! never! 

W1U you with your lhrei _ _. m _ 

Tammo, thou art sworn to death. 

And, Papaseno, thon art lost fbrevar. 
Pap. Ah ! why aid we come here* 
2mu. Papageno, hold thy tongue 1 

Wilt thon break thy row! 

None with women here may sneak. 
Am. Hear'tt thon not we both are loatf 
Tmn. 8ilflttoa.Isay: bestill! 
Pap. Erer silent! silent forever! 
TfU Ladia. Beside yon, is the qneen; 

She penetrated secretly and b ftbont to be 
Am. How! what a horrid case. 
7mm. Silence, I say, be still ! 

Wilt thon erer be to bold, 

And forget what thon hast sworn 1 
21s Ladiet. Tamino, hear, thon'rt lost; 

Think on the wretched qneen. 

Much is said, and much believed, 

Of these priests' fidse nature. 
Tmn. A wise man heedeth not 

What the common vulgar taith. 



I* 



Imam. They say, that he who to their 

Is f orerer lost. 
Am. That were an nnheard of misery. 

Tell me, Tamino, is this tmef 
Tarn. Nonsense, by hypocrites invented, 

And repeated by the women. 
Am. But the qneen says it, too. 
Tmn. She's a woman, and has a woman's 

Be silent— let my words satisfy thee ; 

Bethink thee of thy duty, and be p 
Tk$La<Ha. Whv art thon so shy to nsf 

Papageno s silent also— say, then I 

Pap. I should like— would 

2m*. Silence! 

Am Yon see mat I must not. Mttutmtit 

7ma. Silence for a moment. 

not leave chattering, 



toga, 



2mm. irljf thon 



Pap* 



lean 



Heaven in Its wrath will punish ~ * > 



ZirJ* > •■!%_ must leave ™™* in s o rr ow . 
8 liirfisf I They ■"" g§ ■" w *« vw » 

Torn. + 1 x es, m sorrow we must leave yon, 
Am. ) Ndther may a word reply. 
AuFb*. Let us be firm to our duty : 

He who can be sOent, b eloquent enough. 

Vokmjhm 

the sacred hall! 
I up ! arm j o ms e b ea ! 

[PammaaadA$l4Mtimrm 
" entls 



2mm.J» 1 

tLadm.] 
Pap* 



I 



I 
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SCKVA Y<—Gimrdim. pAMnrA, (Stew), 

MOVOOTATO. 



Oh! m smotdosa t) qui. Zitto! chedorme. None 9 
e n cs sim , (fpardo mton*,) carn&al sehomance- 
to la prima, la seoonda e steam. Oh che gran 
caldo 1 son tntto solfo : ahnen oon on bacmo mi 
aotrb rinfrescar su quel vidno. 



Fajuha, (Sfaymf), 

MOVOaTATOB. 

Hal bare I Had this eoy damseL Bv all the stem I 
ma girl will drive me distracted. If I only know 
whether we werequite alone, and nobody Hsteninft 
A Hub mm, I should think, would be excusable. 



REONA AMORE—LOT& IN EVBT HBABT. Aim. Movootatoi. 




^jyi^Mf-fTi^ 




Rag -na a -mo -re in o • gni lo - oo, 8cber-sa e^-ve+efrulla o-gnor; 8o-loa me ne-ga an bel 
Leas m «* f| heart Is reipeMfr, Jay amy aV-ry arm te rscr se m ; Bat fas waa-toa/rmeafrffs 



jpC / S gtH 




fe - en, per - one btu-ne bona poll color, Per-ehe bnmohoanp6fleo-lor. 
aVrfe-mc, fl|parns,6scgass sty aWa i* town, 4puras, teens* my ana Is 



Haas/ aef 




me par fla-gei - la? Mi ail ce- re -too boHir? Ml mil ce - re - bro bol - Ur ? 8am - pre 
aasarfeattM tut Mt / aef 0/ /ssaaarfefcea*! Am I net 0/ /em and blood? Might aef 




p^ij j i-fl\n $^m&B^ ^m 



bel-la, sa-ria co-sa da mo - rir,8arm co-sa da mo - rir, Su-ria co-sa da mo-rlr. 
i's serfs, ffcsn, win me t Maksmsblsss f d/uulbr a m f an d g oo d t Maksmsblmu*d/ind 



Or che eJmen la sorte e buona, 
Pronttarne each' k> potto, 
Santa lima, mi perdona ! 
Me una bianea mnamoro. 
Bianca aft t— Sia eon taa pace 
La Torrei par caresxar! 
Lana mia, ee ti displace, 
Sana gli occhi, o non guards*. 



8CBNA VL— La Bboika apparisem aHtotto 
SA dorms aaooro, s detto. 



Mm. 



Mtaimn rkelerato t* arrests ! 

\Sidosta.] Oh dei! anal vocal * 
[Parts.] Ohime 1 V Astrinemmante Questa oonrien 
che sia. [RiHramdoti em paura. 

Oh madra 1 oh cam madre 1 on madra mia 1 

[Rkonosos la madn, s V abbraeda, 
[Part*.] 80a madra ! Oh 1 qui c* e da scoprir del 
bnona. Noscondiamod la. [ R i H ramdo ti mjretta. 
Bona*. Di madre il core se 10 serba ancora, at non ricueo 
il nome a lui, che d rap), figlia, tufldet Mata 
selva non seil 1' amato prance, che a Uberard 
venue che fa dor* e 1 



Pom, Taminol 

Jssjma. Appunto. 

PmtTmwai agT auad mlsterj, volse 1 ▼oil, a i 



/em Miserangna! 

Pamu Oh Dio, percha ! 

Ramma. Un doloroso arcano, il chiaro sole del settemp B cc 
Baggio, onde fa made lo eposo mio, donbmoren- 
do a qnesti empj d" error ministri, mvan pregei. 



Therefore will I, whilst I live, 
Bill and kiss, and tender be. 
Dear, good moon, forgive, forgive, 
A fair white maid has charmed me. 
White is lovelr— I must kiss hep- 
Moon, oh hide thyself the while; 
Or, if much it vexeth thee, 
Close thine eyes, nor deign to see. 

[Steals » 



VI— Tie Quwur rises 
Pajiiva osJsav, oas! the 

Back! 



fitm beneath fas 

It - 



Mm. 



[Asmmn.1 Ye gods! that voice! 

Oh dear I that is the Goddess of Night. 



Pom. Mother 1 my mother! 



(jmwiay 

F. aemay smneiaweny emmxa 



Mm. [Aside,] Her mother! I shall listen.' 

I Steals away and mwtnls hsmssff. 
<kam If yon still wish to hold a place in the heart oTa 
mother, yon must hate him, my daughter, who 
carried yon away. But yon are not sate ! and the 
beloved prince who came to save yon, what is ha 
doing! where is he! 
Powl WhatfTaminof 
The 



All hie thoughts and wishes are wrapt up In the 
with which he devotes himself to toe m i stake of 
Isis. ^ 

Wretched daughter* 
Pom. Heavens, why call you me sol 

Qama I will reveal to von a melancholy w k r 

when dying, bestowed upon these ministers of hss> 



tor and impiety, the 



:my 

Jeten 

symbol of the sum, 



aa 



Tfll MAGK? FLUTE 



piansi, m' opposi 
scintilla — 



di Sanaa* in petto TerribOe 



Pam. E roor di questa per not non v* e pin 

Regina. Una ne resta. 

Pam. Si, Sarastro alfin o 

Regina. Sarastro ti rap\, Tamino sednsee ; ne anoor ti bas- 
taf or odi, eoooti nn ferro; vanne, svenalo, 
affretta la mai, la tna rendetta: a lni ritoglir 
aurato cerchio, onde ti fregia ; e allora* Torna al 
mio sen : tna sposa a questa legge sara Tamino. 



Pam. Ah ! che d' orrore io tremo ; 
Regina. Udisti d' nna madre il eenno 



which had conferred ao much honor upon him , in 
▼tin I entreated, wept, and opposed the deed — and 
now in the bosom of Sarastro you have enkindled 
that terrible flame. 

Pam. Which if I resist, there b no longer an> hope for us. 

(#tos*. Yes, one hope remains. 

Pam. But should Sarastro at lengt h 

( fr s fw . Sarastro has seised upon you by force, he Sas se- 
duced Tamino ; is not this enough ? Then listen 
to me : here is a dagger ; go kill him, hasten my 
vengeance and thine. Take back from him the 
golden symbol, by whose power he prevails against 
us; then will I Dress yon again to my bosom: 
Under these conditions only can Tamino be yours. 

"* Ah! what horror chills me! 

Ton hare heard your mother's last command. 



GLI ANGUI U INFERNO—BY HELLISH FUBT. Qum of Nioht. 



g;;!5sgj ^^=; =fri M^ r f hT r -tr m 




Gli angnl d'in -fer - no sen • to - ml nel pet - to, Ma-faera, a - let • to, son din 

By heU - ma fu • ry art **? words pro -mot • ed, J-mmohtsof a* - struetion, thoughts of eU 



fe i ' T ■ i^^j^ -| j_J.^tfcor g 



- = 3 — r 



i^g 



torno a me**** d'in -tor-no a me. 
ttrurtum pam - ing through me roar, 



StoI - ga al fel - Ion, 
FaUs not by Cass, 



i 



b-t— iTtr 



t 



-td-ft-t 




Svel - ga Pa - mi-na 11 
8a - rast - ro t death dm 



— t--. 



ggS B 




co-re, Svel - ga Pa-mina il co - rel 

vot-ed. Sa-ra - ttro death de - vot-ed; 



Sell reonon mus -re, fig - Ua mia non e; Sell 
Be then aeeurs*d! my daughter never morel Be 



• • • 



• • 




te^=sl& 




reo non muor, nglia mia non e 
.Sen ac • curt' d I and my daughter 

a 



^ r itrtT l&i ^&^em 



fig -Ua 



pi^^S 





mia non e, non e, 
daughter nev • er 

9-0-0 — «- *-*■ — t-t VlT i TV 



gS"fe ^fc asai 



flg-lia mia non e, nglia mia non e. 
my daughter, my daughter neuer-mme. 



Ti lascio, t' abbandono, pin madre tua 
Paventa il mio furore, se non osi *wser cmdaL 
Qel I l* orrendo mio voto ascolto oh Ciel ! 



Rejected be forever and forlorn, 
To pieces all the ties of nature 
Hear, gods of vengeance ! hear 
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SCENA VTL — Pamhta, em nmynnh, § Hbnoa- 

TATO. 



Ohlemlohrotol— CbMo - aid il mm ! No 1 

posmbil non e. 
Jfon. [Parte.] Tutto ho sentito; F&tam bene il negoaio. 
Pam. fe se sdegnata, m'abbandona la madre, che far degg* 

iot 
Mm. Fidmrti al more. [Si fa 

Pam. Ohstelle! Chechiedif 
Mm. Che! visp^inmte Unite ram peJb f 
Pom. Che chiedi 1 
Jfoa. Amore. 
Am. Oh Dei! 
Mm. [Parte.] S' incominicia a ptegar. [Forte.] 

voletef 
Pam. No. 
Jf on. Nb 1 dtinque r* ammaiao j e pol I* audi* aggins- 

tenno. 
Pam, Ah forma. A' piedi too l 
Mom. Che chiedi amore, o morte ! parla, parla. 
Pjol Adoro Tamino. 

Mm. H case e flero ! [Con treats.] Ariorate anebe me. 
Pam. No, non fia vero. 



SCENA Vm.- Sabaitbo, s detti. 

Danque ri ammazzo. [/a atts difiriHa. 

Ola. 

Signor! erne fate? Una fnria salvate, che con sua 
madre contro voi congiura. Sappiate 

Indegno, parti ! E agli oochi miei, non comparir mai 

pin. 
[Aparte.] Coal mi tratta, affe mi mettero colla regi- 

na ; Be il bisogno consiglia, servirsi pno la maare 

per la figlia. 

[Parte. 
D* uuamisera madre al giusto affiumo den 1 perdona, 

o signor. — Pens a 
Co' nnmi mal si contrasta. 
Ella mi perde 1 
A lei ti toglie il delo ; oppnr com sotterra armi prepa- 

ra, e guerre. Ah 1 basta solo a punirla il rimorso ! 

E se Tamino tornera vincitor ; se ipoear al prence, 

se (elice sarai, figlia, Sarastro e vendicato assai. 



Mm. 

Sor. 

Mm. 



Mm. 



Bar. 
Pam. 



Mm. 

Pam. 

Mm 

Pam. 
Mm. 
Pam. 

Mm. 

Mm. 

Pam. 
Mm. 

Pam. 

Mm. 



Mm. 



SCENE VIL— Pamwa, tr&A a Dagger, and Mojcoota* 

TOS. 

Oh law I oh tow I I pierce his breast! No, it is not 

poss&le. 
[Aside.] I heard all. Ill manage affairs well. 
And if my mother, incensed at my disobedience, for* 

sakes me, what must I do 1 
Trust to the black. [Approaches her. 

Oh, heavens ! 

What ! does my dingy akin frighten yon 1 
What would yon I 
Lore. 
Oh Gods! 
[Aside] She begins to yield. [Akrnd.] Well, do yon 

consent? 
No. 

No ! — then prepare for death. 
Oh, hold! at your feet— 
What will jovl have, lore or death t Speak. 
I lore but Tamino. 
It is a hard case, truly ! [IrmicaUy.] But cannot yon 

love me also ? ~ 
Never. 

SCENE VIIL— Sabajtbo and the atom. 

Mm. Then die. [In the act of striking Pamina. 

Sar. Hold! 

Hon. Sir, what would you dot [Throwing himself at Sar* 
astro 9 * feet.] Ton save a fury, who conspires 
against you with her mother. Know— 
Wretch, begone! no* dare again to venture into my 

sight. 
[Amde,] Is it thus you treat me? Well then, I will 
take part with the aueen; and since necessity so 
counsels it, I can make 'use of the mother in place 
of the daughter. [Exit 

Ah ! pardon, sir, the just sorrows of a wretched 

mother. — Think — 
It is in vain to attempt to oppose the gods 
She has lost me ! 

Heaven takes yon from her ; yet there, underground, 
she prepares arms and Wr Ah ! let remorse suf- 
fice to punish her ! And if Tamino returns victo- 
rious ; if yon are married to the prince, and happy, 
dear daughter, Sarastro will be amply revenged. 



Mm, 



Sar. 
Pam. 



QUI SDEGNO NON S> ACCENDE—WTTHJN THESE SACRED BOWERS. Air. Sasajbtbo 




s^ro 




Qui sdeg-no non s'ae - cen • de, E sog - gior - nar non sa. 
With-in these sa - cred bow - ere, Nor gwiU nor crisis we know, 



gj p^jli^ feg 



La col - pa non of - 
No blighting ven - geance 




g fe gj » s > J^ g 



fen - de, Tro • va 
low - er$, Soft pi 



l'er - ror 
ty heals 



pie- ta! 




Fra - ter-no a - mor u - nl • see i 
White friendship's band each heart m 




^=£j=£J^ 



*=i~ 



V- 



m 



SE 




cor; In pa-cei dl — pas - siam co - si. Fra-ternoamor u-ntacel cor; Inpa-cei 

twine*, And bright the day of free - dam shines, While friendship's band each heart entwine* ,And bright the 




^a ^^^ a^^^^^pi 



dl- pas8lara eo-s\, Fraterno amor u-ni-sce I cor ; In pace i dl— passiam co-st, passiam, passlsm co - at 
+sm of freedom shines, Whilefriendship'* band each hmrt mtwinujbid bright the o\iy of freedom thine*, theday of freemneshmss. 



04 



TH1 MACOO FLUT1. 



L* inganno qui non ride 

lleTmascherare flyer, 

Fra noi ciascun divide 

L* affano, ed il piacer. 

In pace i dl— passiam cost, 

Finch* si Tien— d' Oriri in 



8CENA lX.—Atrio del Tempio. Tamivo, Fata* 
12 (fay •' cBnaaamo; um> di on Aa if flomto eT oro, P 

AftL 

TBIO. 



O. 



tlGenj. Gik an ritorno— 4 genii amid; 
lie feHd- «1 fommo Be 
D nobil done— a te ai rende. 

[A Tamino rmdmdogjU UJkmm. 
D caro inonb— d renoe a te. 

[A Papageno rendendogU i campaneQL 
Da lena al cor— l* eletta xnensa; 

[A ppairs c s lataoola. 
Cibo, e licor— rirth dispensa ; 
Ha poi f attendie— almo piaoer. [A Tt 

Al too deatino— ranne Sereno, 

Pap* Le cose yanno meglio !— Bhi, non mangiamo f 
Tim. [SwonailJIamtoA 

Pap. Buonatepur, crfk> lb' saonai i dead. [Manaia.] 
. Tntti l piatti eceelenti I oh che codna 1 oentuuno 
la catina. [Bern.] Che balsamo 1 che fbna. 



8CENA X.— Paxiha affanonsa, e detU. 

Ah! prencel ah! sposo! pur ti ritroTO, odii qnei 
suono, e vengo, anelante al too eeno— ma tu al 
mesto, non rispondi 1 ch' io parta !— ah ooai poeo; 
[Tamina sospira, e/a eenno a Pamina di jMsrtire.] 
Dunque, cara, ti giungo ! ah ! Papageno, dimmi 
che fa 1/ idolo mio f to ancora — [Papageno csfla 
bocca piena, 4 tenendeei le labbrn con ambe Is mamja 
cenno a Pamina di andarsene.] Cod mi scaodl 
ah ! quel ulensJo almeno, mi spiegi alenn di ▼©! 1 
qoeato e tonnento, Tamino 1— -ah ah 1 tn non m' 
ami, io, col mio pianto, importune mi rendo ;— 
Ah ! tacete— -crudeli, intendo, intendo. 



Of — ^"™gj 

Han lurks not to destroy ; 
But grief and pain benunag, 

We ihara each ethers joy. 
Thni ahall onr days with peaee be blessM, 
Tm great Osiris calls u* to his rest [ 



SCENE I3L—AHaUintke Temple.— Tamjxo, Pafa*» 
Kfe— 7fe fares Bom enter ; qflerwaras a fca6fe,aw(ft mtdss* 
mid, tat Art*, ana sis set of Belle. 



TBIO. 

JSaja* Be a teeond time welcome to us 
Te men, into Saraftro'f kingdom. 
He retornf what-hai been taken from yon, 

\m.O J. n m t MOf gwtmj a— mm 

The Ante and the set of bells. 

If yon can the food enjoy, 

Eat and drink it merrily. [A table 

When for the third time we meet 

Joy for your reward you'll greet [To 

Tamino. faith ! the goal is nearly won ; 

Thou, Papageno, hold thy chattering tongue. 



Pop, Thkis better, shall we noi make a meal I 
~ [Blew hisJImUA 



I 



Pap, Blow away on thy Ante. Ill peck a few crumbs the 
while. \Eat*.\ Mr. Sarastro keeps a good kitchen. 
Let us see if his cellar is equally well proridei. 
[Drink*.] Ha ! that's wine for the gods 1 

SCENE 2L— Paxiva m hade, ami efts scaws. 

Ah prince ! ah husband ! I return to yon. I heard 
that sound, and came panting to yon. But why 
do yon look so sad, ana refuse to answer me 1 Wall 
then, I will go I— Ah, hare I then so little interest 
in your heart ? [Tamino sighs, and makes signs st 
Pamina to go.] Pray, Papageno, tell me wnat it 
the matter with my beloved %—[PapaQeno, with his 
moutAJvil, holding his lip* with his hands, makes Pa- 
mina signs to go away.] Do yon, too, send me away 
thus f Alas ! will not one of yon explain to ma 
the cause of this silence 1 How tormenting ! Tam- 
ino I— Alas, then, yon do not love me 1 1 see thai 
my tears are troublesome to you. — What! still 
silent , au el men, I understand, I 
stand. 



AH! LO 50— WRETCH THAT I AM. An. Pamiva. 
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Ah! Io so, pin non m'a-ran 
Wretch that I am, too weU I 



Che la - - gnar-mi o-gnor co - il, Che la 
Nomykt mm i* left mo bat to momm, NoaaktU 
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gnar - mi o-gnor co - si, Ho per - du - la la 

left me but to mourn. Condemn'* to drain the cap ef 
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Ah! par te,.... 
Oh, 2b-arf-ao, 
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al plan-to mi • o, 
fa pi- Iff free, 
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Tro© - ehl Morte fl mlo po - mar, U mlo pe - 
Mpwa -iy 60 - torn from its pain, my 60 - toss's 
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Pm pie- to-saal plan - to mio,...* 
pnfa; O we, fcfad deatt, i» pi (y JVes,**** 



^Hi£^^ 



Plti pie to - em al psan-to mi - o, 
Frm my ©» • eom from its pata; 
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kind death, 
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teU mio... pe • oar, il mio pe - nar, Tron-chl Mor 

fa pi tg free, and earn mp pain; Com*, kind tooth, and 
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BCENA XL— Tamima. «PAFAGEiro. 



mio pe-nar, il mlo 
my pain, 
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pain. 



Pap. Oh I dite, •* 16 non eo quando biaogna 

taoere! [Mangiandoagranbooooni,sbeoe.] Vado 
un brinmei al cnoco, a al cantmiere. [Si 
trombajknebre suonare tre volte ; Tamino 0* 
ao, efa emno a Papagenodi seguirlo.] Ah non vi 
laedo, beUiaaime roTine I 8e mandate* 8ai*stn> i 
•not leoni , a ataccarmi di qua, non aarian buonL 
[Sivedeoomparir unleone.] Misero me! mi man- 
giano ! Tamino— ajuto ! mi divora, deh, tignore, 
vengo, ubbidisco, lb' quel che volete. [Corn spa- 
ventato q+k e Ik, Tamino Tonya indietro euona Ujlauto, 
U loom « ritira.\ Piatti— bottiglie— addio ! ma 
dove andiamo? [7 amino rim p ro v ere n doei eonee nni 
mdioamh U ctelo.] Lasso lo sanno, e noi non lo 
aapiamo. Piano; aspettate ; che furore e questo, 
•a a' ha crepar, ■' arrivera anohe pretto. [Partono. 



■OEM A XIl.SottmuuQ. Sacerdoti pcrtando suGe palls 
unapiramide iBvmmnta. SABAeTRO tomato duff 
Orator*, tutti tmgono alia mono unafiaceola decern. 



SCENE XL— Papaornm „w Tumro. 

Pap. Now, tell me, whether I do not know how to he a 
man when needful, and bold my tongue 1 [Earn 
and drink* at a Jurious rate,] Now tor a toast to 
the cook and the butler. [A funeral trumpet is 
heard three times, Tamino, going, makes eigne to 
Papageno to follow him.] Coming. [Tamino tahee 
him If the hand, and tries to draw him awag. Pap- 
ageno struggles and gete free.] We ahull tee who 
can pull the strongest 1 Coming, I tell you. 
[To Tamino, who threatens him and goes awag. ]Vt% 
eat plenty, jet my appetite is the same. In every 
dish I find a load -stone.-— Ah, I cannot quit you, 
to tempting dainties 1 Should Sarastro send his 
nons to drive me hence, it would be all in ram. 
[A Lion appears.] Ha I wretch that I am— they 
are eating me alive— Tamino ! help, they are de- 
vouring me 1 Oh, sir, come hither, I am obedi- 
ence ; I will do whatever you wish. [Rum about 
in alarm, Tamino turns back, sounds his flute, and 
the lion retires.] Dishes— bottles— adieu 1 but where 
arewepoing? [ Tamino makes signs to reprove him, 
and points towards heaven.] O yes, those above 
may Know, but we are perfectly w the dark about 
it. But stay ; what madness is this 1 if we_are to 
die, it will come quite soon enough. 



SCENE XII.— A subterraneous viae*. Priests bearmg em 
their shoulders an illumitvtted Pyramid. Sarastbo fiU 
lowed by the Orator and another Priest, all holding hgttmi 
torches •« their hands. 
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GRAND 181! GRAND 08IRII—O 1818, AND 08HUS. Omui of Plum. 
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al most hath he adus9*d pour hard pro - ba 
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upright, his 
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daO-ne-sta; Lai col va - lo • re; Guida O - no 
Atari e-rert. Bit soul up - right, Hie heart § 
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de - gno sa • ra. 81, si, del santo o - no - re de • gno aa - ra, de - gno sa - ra, do • gno ia - ra. 
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8CEMA X1I1.— S*&A«rmo, Taming, mdi Pamiaa, 
hi col capo veiato* condom per mono e deta\ 
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Garaon, presto e la meta Or da© soltanto 
iltifne prove. Ti regfra la virth ; t' aocenda 
Koompagnio gn del, [Lo prend per la 
Vegoa Pamina 

[Ad mm Sacerdote, che la 
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Entra Pamima. 

Pom.. Ove m' inoltro • qual silenzio ! muta par qui 

on' aura an eco aliueno, m' s d di ta sse il ouo tpoao I 
chi an dice dov' e * chi me lo rende * 

Sot Per I' eetremo cuogedo, ei qui I'attende. 

Fast. Contfwlu twtremo ! — Ah 1 dunque e verol A loi mi 

mi guidi alcan 
Sar. L' bai qu\ prvnenie. [LcvandoU U veto. 

Pam. Ah ! riem, T ami no, ldolo mio. 
Tarn. Rwu, Pamiiia : uopo e ch' io vada ; addio 1 



Pam Dunque U mio hoo — uoq vedro piu ; 
Sar Pia il premio alnien— di tna virtu. 
Pam An ! che crudel— e il suo periglio ! 

& '• | Pietoso il Ciel-4ara conriglia 

So cho a morir va rinfelicel ah I mel predict, II 
mesto cor! 



8CENB XUL—THe same.— 8arabt*o, Tamuio, ate* 
PjLPAonvo, both having their hoods veiled, and being led 6jf 
the hand. 

Sar. Noble jonth, the goal is near. Only two more triala 
remain. May virtue direct yon; mar lo?e inspire 
Ton ; may the gods be with yon. [Taket Tamim 
ojr lA«aaaa.i Let Pamina approach. 
[To a Priest who goes to conduct her. A deep silence 
reigns.. 

Enter Pamiva. 

Pam. Where woold yon lead mel What silence all 
aronnd ! Nature herself seems mate. — Oh, if bat 
a aephyr, an echo, could discover to me where my 
lorer is 9 Who will restore him to me * 

-Sar. fie expects yon here to take a last atheo. 

Pam. Last adieu— alas I is it so 1 then let some one con- 
duct me to him. 

Sar. He is before you. [Taking oj 

Pam. Ah ! come, T amino, joy of my heart ! 

Tarn. 8tay, Pamina ; I must go ; adieu ! 

[With a 

Pom. Shall I then behold my love no more ? 

Sar. If such your wish, let it be the reward of yonrvirtaa 

Tarn. Ah 1 how severe the danger to which he is exposed. 

fg* \ Merdful heaven will give him counsel. 

Pom. I know that the unhappy youth goes to 
doom ! my afflicted heart forebodes it. 
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8m «. i Dolce e perir— a an petso forte; m tada a morts 

1W j -<* ride ancor. 

ft*, Seal par di ms ii mriwi amor. ap p r ende i ehbo a pal* 

y^ fc JAlparoUtondoail |JJ£ core,nuiprUt'e4>pren« 

de— a meritax. 
8m. L' ora sonb sacro a 1' iataata— 8eoidar P amato. 

omai side. 
Taste.) Ah! chi lo pub— ah 1 k> po«' iotchi >lp«ote,Oh 
ftam. I Dio I— mai non amo. 
Sar. Ei lo grarb. [A Pajawo, nmraaimife Tnutma.] 

riene partir. [A Tawuno.] 

J^'ISS^^wntoohDtolmofir. 
/nam. j Biparom, 



fiur. Bammenta alfln. [A Tmrnm.] Tom* * 
[J. Aaatao.] 

JJj£ e# | Quando avian fine— i miei tormend 1 

[Partem Sarastro, TVmtiao, • Sacerdoti, da una parte, e 
Possum daUakra. 



8CENA XIV.— -Pataobvo oorraaaV L* Orator* 
ooiaoti vita* utoontro dafla parts par em c nscko Tt 



Pap. Non bo piu fiato : on oerro non Y arriva, eba abMa 
presto altra strada. Oh I giusto roi, Ir arete via- 
" to! e dore ha fitto i piedi, Taminof 

[AsT Orators. 
Ora. A ma lo chiedi *— Perche il lasciati 1 
Pay. Fa per an momento ; Ha ae ra come il vento. 



Ora. H del pietoso perdona ai falli tooi ; m* 

nonsperare idiletd. 
Pap. Datemi del boon vino, e son oontento. 
Ora. Altro bramar non aai f 
Pap. Per ora no. 
Ora. Vastolto. £ ben, rami. 

[Parte. 
[A quests parole n vede comparire una cojrpa <n vino. 

Pap. Oh deliaie t oh cuccagna ! oia va bene ! Or non ar- 
ret difficolta nessuna d* entrar nel sole, o d" affron- 
ter la luna. BTmoddi8ienda--ecooffiamonta-- 
M' inmndiflce, e sento terpeggiare nel core tntte 
drito di fuoco il dio d' amore. 



8m. *V ) Death Is sweet to the vuiant; They caa 
Tarn, i it frith a amOa. 

. If he felt a lore like mine, be would leamto 
ble. 

;**|^heart ia no lew faithful than yours; bat ha 



teaches jon to merit before yon expect a reward. 
8m. The hoar has struck — the moment is sacred ; tfca 

lover moat now be forgotten. 
Tom. j) Alas! who could do this* Those who are cape* 
Pom. \ hie of it can never hare loved ! 
8ar. He has sworn it. \To Pamina, pointing to Jawji'as } 

Ton mast go. [To Tamino.] 

|^'*}Yee,^wfflgo. O gods I the very idea is death 

tome. 
8m. Bemember! [To JVamtao.l Ha will shortly retain tt 
yon again.[ro Pamina.] 

p^^ | When wffl my torments end Y 

[Exeunt Sarastro. Tamino and Priest, one wag; 

SCENS XTT.— PATAOnvo naming. The Orator, wm\ 
torch, comes to most km from the side oy «&cA ~ 



Pap. My breath is gone : a stag could not overtake Mm : 
perhaps he took another road. Oh, you a* the 
very person I wanted. [To the Speaker.] Havt yoa 
seen nim 1 Which way has Tamino taken * 

Speaker. Do you ask me? — Why did yon leave him f 

Pap. It was only for a moment; but he is as fleet as the 
wind! 

Speaker. Heaven in pity forgive your faults ; cat hope not 
to partake of the happiness of the elect 

Pap. Give me but good wine, and I am 

Speaker. Have you no other wish ? 

Pap. Not at present. 

Speaker. Go, silly man ; well, you shall have your wish. 

\K 
[At these words a cup of wine is seen, Pap ag en a takes 
and drinks it with many gestures. 

Pap. Oh delightful! Oh land of plenty! Now it is all 
right! now I should find no difficulty to scale the 
sun, or attempt the moon. The wine warms my 
veins ; it raises, it elevates me, and I feel the god 
of love, all in names, gliding into my heart. 
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COLOMBO, TORTORELLA—FOB, MAIDEN FAIR AND LOVING. Am PATAonro, 
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For maid -en fair and ho 
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8ia don-na,o sla don 
A dovo-kOm, gen -as 
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▼i - U d'un sag • gk> te - ner,. 
Jfo - ing like (hi* all my life,, 
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1M me *e le turbo »w giooo, 
M' abbatte nu strange 11 mio foco, 
8e po»w> an rtoochino baciar, 
Piu oano nu torno a bevar. 

Colombo, 4Ye. 

Eiip'ure una sola fra tante t 
Pigimrmi non vnol per amenta, 
8e alt una non senti pieta, 
T' amioo arrabbiato morrk 

Colombo, 6c 

SCENA XV.— reccJUa, « Papaou*. 



X eo - me agU E-ll si 
Hm an B * ly si 
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far. Son qua, son qua, cct mio. 

Pap. Voi « 

Vac. Slcarino. 

Pap, [4/>arte.] Ora sto fresco 1 

Vac Via, datemi la mano. 

Pap. Bel bello, adagio, piano, qui ci vnol 

Fat. O la mano, o in prigionc 

Pap. L' uuo val 1' altro 1 

Fas. E la wnza pin donne, a pane, ed aoqua in vita resto- 

rete. 
Pap. Tante me ne direte— 
Vec. Sarete boon consorte 1 
Pap. Oh ! tenero per voi fino alia morte. 
Vec. Giura. 
Pap. Lo giura sul piacer supremo, d' aver la panda plena. 

[La veccJua n cambia in betta giovine vestito corns 

J'apapeno.] Oh me felice! oh Pa-pa-pa-pagena. 

1 1 wis abbradada con lazzi.] Ohime 1 casco profon- 

do. 

[La terra as scuote, e Papageno precipitando grida, 



8CENA XVL— tfon&'ficttc— f ft* 

FlVALB. 

jy ostro, e Zaffirar gia sorga adomo 
Dell' ombre il vincitor— 
Oh ! qual sparir — in faccia al gfecno, 
Tedrem larve, ed orror, 



Will no one list my constant sighing, 
Nor know that 1 or love am dying f 
A kiss my slumb'ring peace would wake, 
Will no kind maiden pity take. 

For maiden lair, 6c 
Will no one listen to my wailing ? 
My pra/rs, my tears, are unavailing ; 
The flavour, ladies, is but small ; 
Oh come, and I will love you all. 
I For maiden fair, 4c 

J SCENE XV.— The Old Woman and Papaobvo. 

Woman. I am here, 1 am here, my !ove I 

Pap. You ! [ With 

Woman. Yes, my dearest. 

Pap. [Aside.] Now am I finely off. 

Woman. Come, give me your hand. 

Pap. Gently, gently ; softly ; no hurry. We must think 
about it. 

Woman. Your hand, or off to prison. 

Pap. Either the one or the other, say you I 

Woman. Yes, and there you shall see no more ladies, but 
be doomed to live upon bread and water. 

P<w . Here is my hand. 

Woman. Will you prove a good husband 1 

Pap . Oh, a most tender one, till death does us part. 

Woman. Swear it. 

Pap. I swear it by the supreme pleasure of h lieartv meal. 
[Tfte old wanton is transformed into a l«autifui 
young woman, dressed like Papngerw J How hap- 
py am II Oh Pa-pa-pa-pagena 1 [Offers to em- 
brace her with ridiculous gestures. J Alas ! I fall, 
I die! 

[The earth opens and Papagena sinks. 



SCENE 



Garden^— The three Bogs 

FlKALB. 



The sun in radiant glory beams 
Already on the path of Heaven ; 
Soon all cloud* and storms will 
And the wise man conqueror be. 
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Ohd'nmilmti ■bifsfrine 
Pi sobrj aflhfti elms nutrice. 
De' tool tesor— i nostri cot, 



8CEVA XVTX— Pamiva 
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Compian I* amaro— orrendo imen. 

Si, quest* acciaro— epra U mio MB 
Jl Gm/. Che mesta roce 1 ahi che sare t 

Insane introce — il dool la fa. 
Am. Lo sposo, or* e ? — mio ben verro' 

In braocio a te, s\, tua alio. 
/J fie*;. Non ha fren, non ha consiglio ; 

Erra morte an quel ciglio. 

Odi, o bella, per pieta ! 
An. Te fra 1' ombre cerchero 

Ad amarlo io son coetretta; 

Si lascio la raa diletta, 

Quest* acciar mi pasd il temi cor. 
R Qenj. Ah ! del ciel temi il rigor. 
Am. Arda il lampo, frema il tuono— 

Questo, o madre par too dono; 

Madre, o madre, io fuggo inran 

D flaeello di tua man. [ ' 

11 Qmj. Volgi a me, deh volgi il pie. 
An. Ah crodel ! questa e la ft t 

Son ranesti i miei pender, 
Qaell' ingrato menaogner— 
Ahl d cesd di soflxir. 

[Lo 

XI Omj. Deh tf arresta, non fcnr, 
Deh ti aerba al fido amante, 
Che t* adora ognor costante, 
Che morrebbe di dolor. 

Pmm. VRUorna in ee atesaxj 

Che m' adora il mio diletto f 
Ma perche cangib d' aspettot 
Perche tacque, oh Dio eoel f 
Volse il enardo, e mi fuggif 

12 Omj. Copre il del V arcano ancora; 

Ma il too ben so che t' adorn, 
Il too ben aa che sdtu; 
E lo guida a te virtu, 
Fra usilensJo, e fra Y orror, 
Deh si cerchi il too Mel. 
An. Io t1 segno, oh Dd del del t 
A* 4. Non teme amor quand' e veraoe, 
Cradd dolor, placer fallace, 
Farlo obbliar. Non pob 1' eta 
Ne tntto Q mar 1' esttaguera. 



iGmj. 



Oh, heaTenly quiet, non descend, 
Return into the hearts of men ; 
Then will the earth be Hearen indeed, 
And mortals like to gods. 

[Thmgom 



SCENE XVIL— The mm.- Pamim a, with a Dagger. 
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SCBNA XVffl.- OrridomonU; afU Jmmpr ofimda 

Mmjottdo COnOtUO <hJCTTO f ¥ UUUU8WB9 V O ft t Cl mfiom 
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m' lean. Da un lata piramide cm jscndom, dm 
coporU di tutte arme a nero, cm ieggom a Tamtxo t 
Indi Pamiwa. 




Oh dagger ! thou art my bridegroom ! 

By thee alone I'll end my care. 
Tm Bom. Oh woe ! what said Pamina there f 

And see, she is to madness near. 
Am. Patience, beloved, I am thine ; 

Soon shall we now united be. 
Tm Bom. How darkly clouded is her brow ; 

Madness rages m her heart 

Gradous maiden here behold us ! 
Am. I wish to die, since the man, 

Whom I ne'er can hate, 

This faithful heart will thus desert. 

Ahl thou wilt be my savior ! 
Tm Bom. Ah. dread the wrath of heaven. 
Ami. This, on mother, was thy rift, 

The lights flash, the thunders rear; 

In Tain I fly, oh mother, [Looking at 

Thy voice urges me ever on. 
Tm Bom. Lady, wilt thou go with us* 
Ami. The measure of my grief is roll ; 

Faithless mortal, &re thee well ! 

Ah ! Pamina dies through thee ; 

Thy desertion murders me. 

[Trimfotm 

Tm Bom. Hold, unhappy one 1 and hear 1 

Could Tamino see thee thus, 

He with sorrow would expire, 

For he fondly loveth thee. 
Asm* \Hc oover$ htrtc\f.\ 

What 1 did he feel responding love, 

And yet concealed his feelings from me f 

Turned his countenance away 1 

Nor e'en one word of comfort spoke I 
Tm Bom. This, alas, we must not tell, 

But we will show him now to thee ; 

And with wonder thou wilt see, 

That his heart is thine alone, 

And for thee his life he'd give. 
Am. Lead me forth I I wish to see him I 
JUL Come, we him forthwith will seek. 

Two hearts that with true love are burning, 

Can human weakness never part. 

Vain are the efforts of their foes, 

The gods themsdves protect them. (, 
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Chi In questa sponde la virtn cerca, • la 
La terra, e r onde, il fbco aflronti, • 11 gelo 
E se 1 terror! delle morte— vincere, 
Le anree port©, a lui dischmde Q eftala. 
Allora in sen de' rami, egU portra 
De* nostri numi i misteri disvebr. 
Timor non ho. 
Nd gran viaggio, 
L' orrendc porte aprite elfin; 
Corona, oTnerte avra Tamin. 
Pteta dite! Dehjenaaflpft 



SCENE XVUL—A trmmdom Mommam; at tm Jmt m 
rfrrp rmrni, with nrn fmn arming in iff mnnsni ; Jlmwai iwiss„ 
mfhckmmmttothctop, wmnco hqmd wiamu of kan am mm 
To dmomd. On one side a pyramid with an inoaripmm$ 
appear covered with black armor, who read tm i*> 
wTamiko. 4/frr Pamina. 



He who pursues this path with dangers rail, 
Beoometb pure by fire, water, earth, and afcr. 
If he can o'ercome the terrors of dean, 
From out of earth he rises unto Heavem. 
Thus purified, he will then be able 
To devote himedf to Isis' mysteries. 

Tarn. Acts becoming man, no fear of death 
Will hinder me from consummating. 
Open, then, the portals of terror, 
Withjoy 111 dare the bold career. 

Am. May heaven have compassion and guerdAj 
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Ma qui fl terror soggfomaf [4 Aawtaa.] Qai 

freme gia. 
Compagna, ovunqne andrai m 9 avrai fcdele 

lb guidero il mio ben ; Me nrioere P amor. 

[la/nwast jarai 
Di fiori, e ro oe amore almen, 
Le Tie spinose, abellira. 
Maderfincwsti^tocoDsuom* 
Fartglf e piand el vincera, 
IV annoso aOoro —on di totUDy 
D bel lavoro— 41 genitor, 
Bind inftste eriano fl defy 
Tnom, e temped© ombre e fragof 
Fa prova omai del suo poter, 
Aspro e, lo ami, crndo e u sentkr. 
D* on saggfo arflr— §' aocenda il cor; 
CU aa motir ■ 4a vincitor. 

■ as mam^mw ^w^wBwi»» ^wn> ^o^n^^stm u*^m9 ^m^wm****) ^s* jBj ^hj n^^nnj^^nn^^^p^nn' 

"* « vedepa**are Torn 

Cftf M) 0*000 Ml 



•I 



ffsue 



t 



I* 



A* 



Oeaaofl furor 

Del rogo impure, 
flpiesicuio, 

BlnelamM; 
Me ireme aiioor 

Tenribfl onda ; 
Ncn veggw sponde, 

F/tbseofldL 

5 motto in un 9 oftn*, Jaffa 

aW awatf ; giunti cat aoao of piano qffcmfcno an- 

/tairtp a meura, che avanmno U porno Focqua U 
mpre, Tamino segue sempre a twonare; aUm Canto ** 
aWhono, cat atii noa reggono aBa firm dd s w i sn ej, 
cm moo ti porta ; onon apparieoon wk; qmmdo as 
credon tommeroi affatto U moats ml divide, dm ml 
*m torn presmta an ttmpittto, ew a) 
a JPamtna ta otto cb 



(^ la aorta 



Ah, r onda attn 

Slvali co, 
All I not piotoeo) 

TJnDk> salvo. 
dd 



Ooro de SacerdoH di 

Non piu, boh ptty 

Vlncestegm; 
Or vol virtu, 

Cotouera. 
D rito arcano 

lie ucompfr, 
Viaii nobfl coppift, 

Atrionmr. 



tCEHA TVL—Le etemo Oiwdh m, mf a 
vo, Pafaobjto, ta«3 Osa/, a PareajtVA. 



Panama! Paparaal 
Can Delia tortoraua! 
Eh I nonsente: kh'i. 
Ah,rbofattatafHttata; 
A*! klmguamltradl, 
1 It apoaa mie evaai 




I jnaeees aajaaaat a> taef amencs zenanas eaaat ear, anaus | 
Tuawjst enters, ami theg real aw* eeee on*'*** 

"" .] Here dee* 



i 



Turn. Bat here terror dwells. [To Pi 

each instant thros&cna. 
Fes*. I will be jonr mHhlhl eompaalon whererer jom go, 
I wffl lead my love; and lore in retorn wfll lead 
me, [Tahm htmbmOm hamd. 

Lore will deck thy thonr way, 

And the path with roses strew ; 
Thy Ante enchanting soimds obey, 
These each danger shall rabdoe. 
When mshioned in an omen'd hoar, 

Prom aged laurel by my sire, 
How did & hearens with tempests towV. 

What lightning* glared and spectres aba. 
Then prove its power : though rough the way, 
Be bold, advance, and banish fear. 
JMfimr. Let wisdom, Joined with valor, sway; 
Who knows to die, shall conquer here. 
[7m* ft** oraMa* men retmL and elaf the grating, m dm 
etatr n\U of which Tamino u sasa m pom, mmndmm 
his fide, ardfiOowedbg Pamma, Anmgk dm mmmt 
of tmt firo\ 

The raging flames 

Have paasM away, 
And lick the feet 

In harmless play: 
But still the roar 

Of waves we hear; 
Dark is the sky, 
No shores appear. 

> - yi i m i * change* into another, from the saawaat a/ 
wkteh a torrent precipitate* itoelf. Pamina and Tam- 
•ao dmxend the mountain, and, on tmn xhing the ftVaa, 
theg both courageously endeavor to item the ajininf. 
Tamino sounds hie flute ae theg proceed; the waten 
eanr them, but Tamino tall eonanuet to emmdhu 
Mute. At kut theg proceed m /hr, that theg com no 
lm^ rmist the Jbr& of the torr^ which bear* them 
oacag/md they are seen no more. rVhrnthegorsthemght 
to be dia wmea, the mountain divide*, and in it* — " 
discovert a temple, where Tamino and 
ootn m the act of returning thank*. 

At length the dangerous 

Wave Is past, 
And heaven in mercy 
Smiles at last 
\Tht gam of the Temple open*; Temmnoand 
otmt *een on utetr Knee** 

A Chorm of Priest* from Wmmm. 

No more, no mora, 

The trial's won; 
Lo I virtue crowns 

Her favorite son. 
Now close the rites, 

The pomp prepare, 
To triumph lead 

The noble pair. 



[The 



XIX,-— The Garden 
le/t Papawbwo ahne; then the 



Them Bom and Pam* 



Papagena! Papagena) 

Little darling f little dove 1 

fa vain I fight to me she's lost! 

And on IB-fortune's waves Pm toas 9 ! 

Italked,Iknow,andttiatwaswrosej, 

4ad aa, uatyll say m served ma right. 
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Ma quel riso, quell' ardor, 
Ml n e duo in meuo el oor ; 
F»i lo vene U chi vh la, 
Che mi punse, e scotta qua. 
Papagena! Papagena! 
Tortorella cara, • befla; 
Chiama pur ; la m' e 'sparital 
Che m' unporta deUa rttaf 
Ah ! as sempre ho da * 
sabito 



Mejtttob 

[Prtmbla 

Quel grand' albero par 
ftr guarire un ditporaso ; 



Ch' abbi on frutto sens* tor. 
Addio, moodo tradisorl 
Tn mi dai tanf appetite 
S non raoi, ch' io am matte, 
Mondo addio: resti chi •* aw 
Donne mie, pentate a me 
ICa as prima d' impieoarml— 
Un' nlmen yuoI consolormi. 
Dite solo, o si, o no, 
Tutte tordifr tone chela ; 
Donne mie, vol lo 
Papageno! saltainsu; 
Bccoll fln di toe yirtml 
Piano; pause: flnche 
Canto anoora memo a 



[SmomM>$ 
Donqne obime I non y* e pleta. 
Addio, mon— d o te a d i t ori 

[Vamri 
DQmj, Ah ehe mL Papageno I penseben, 
Chi se n' andb doe volte non rhrien. 
Pap. Bnrlate pur— oh mie signore, 
Con la taeta del mio oslore. 
8areete fritte, ed awe gie. 
12 Qmj. Perche eentir— quel toon noa ml* 

A tnoi desir— la sposa arret 
Am. Oh teioceo me I Or lo rammento. 
non j* e deUo stnimento. 



[fSmtjftjWU 



8e la mia bella, ha da tonar. 
8ona, din din* soil*— Chiama fl mlo 

[Zoca; in qummft* tempo comport** 

8ona din din, Bona— di ehe Tonga fhor 
D Oamj. Vidna a to— gvarda oof' e. 

[Papaobvo * Pafaobbta 



Pup. 

rttpcL* 
Pop. 

MrOpO. 



I 



[Segno, 
la Popbquml 



But, ainre her tweet lip* i're 
Since I taw her beauty bright, 
A constant fire m ? form has waited. 
It burnt and pinches day and night 
Papagena, light of life ! 
Papagena, darling wife! 
In ram for thee again I sigh! 
80 naught is left me but to die I 
Put tired of life, so from It part, 
To quench the flame that ores my 

[Tokmm 

This tree, which in the spring will bloom, 
Shall help me to fulfil my doom ; 

And since the world dispteaseth me, 

I e'en will swing upon this tree. 

Good bye, then, world of ills to mo; 

Since none will come to soothe or lore, 

ni go and end my woes above. 

Lovely maidens, come and see; 

And, if onljr one there be 

Wholl kindly lore or pity me, 

PA neither hang, nor barn, nor drown. 

If for me your love you'll own. 

No sound, save echo's— aU is still 1 

Such then, ye gods, most be vow wOL 

Up, Papageno, swing on nm 

And nobly, like a hero, die! 

I just will wait a bit, and see 

If any come whSb T count three* 

One (—two J— -two's already p as t 

Three 1— No, no one comes, I die at last. 

For, since there's none to bid me stay, 

Good night, false world, and now away! 
TkotkrmBom. Oh, Papageno, stay, and prudent be, 

Man fives but once— be this enough for thee. 
Pop. Tour talk and joking's very fine. 

But if tout hearts but burned like mine, 

Ton after girl* would run. 
TU Bom. Then tot thy jells ring; 

They will bring thy wife to thee. 
Pap. Like a fool, I forgot those magic things ; 

Sound, oh set of bells, oh sound. 

[ 

My dear little wife I would see.; '[, 

Sound, bells, sound— Oh, bring my wife to mo! 

Ding, doug— let her come, let her come 1 
Tko Bom\\Brmgwg Panama] 

Now, Papageno, look about thee. 
(Papaobxo A Papagbxa, ooamg sool otfcer, 

uiout dumb show. 



Pap 



Pa— Pa— Pagenal 
Pa— Pa— Pageno ! 
Ah! tut sei la mia ricetta 
H tuo balsomo son' lo. 
Tn serai la mia donnetta. 
Tu serai 1' ometto mio. 
Gib d' intorno saltellar I 
Veggo bella figUolanaa ; 
1/ unpaziente mia speransa, 
Vieni Amore a consoler. 
Lh schersa un bel Papageno. 
Lk una sorella— In guarneOino. 
Pol dopo quel— on altro 
E notes egiorne! a mod' 
Ne vorreitanti— etanti; 
B eomiglienti, 



JrTBBW 

Papa. 

Pop. 

ropOm 

Pop. 

Mropo* 

Both. 



Pop. 

Popov 

Both. 



DUBT. 

Pa— Pa — Papagena ! 
Pa — Pa — Pnpagcno ! 
Art thou, then, quite given to met 
Tes, I am quite given to thee. 
Well, then, be my dear little wife. 
Well, then, my husband, my life. 
What a Joy shall we not feel, 
When the gods their gifts reveal I 
Little boys and girls galore ; 
All we want, and many more. 
First a little Papageno! 
Then a little Papagena) 
What can with such Joys 
When many, many, many, 



The blessings ot glad 



amt 
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SCENE XXH.— Movomato, La Bmiva, a It 

igdlede eo U e rmm , torn' am torn In 

Mm. ) Zitto f piano ! 
Reg. > II tempto e qua. 
Dam. ) CI siam di gik 
Iron. La patola, o mia Regina, 

Sai, che Pamina bo da spoaar. 
Reg. e. I La madre to sono, a te la dono ; 



la Pamina hai da sposar. 



[Tmmm 



Mm. )8\, laPamin 
Dam. jHal a *P° ttr 

Mm. Maeamcheeonlooheherracsstoo! 

B piogpia, e vento, 6 tempesta. 
Rag. e. ) Oh ciel ! anal frame orribil auono 
Dam. ( DalongiiltnonoOdiecchecgiar! 
Mm. } Andiam, che la ton tatti aTtemplo. Nob rugger 
a. > un solo al crudo soempio. E 1' am e II toco, e fl 
A cinque ) deco stuolo, il ferro, it fbco abbattere. 
Mme. j Oh Dca— cadranno i treditori, 
Dam. ) Si sreneranno— el too furor. 

[Odmi etreptto di htom, a tempmta. La 
off improwieo nd tempio id flak. 



SCENE XXL— MovoeTATOS, tea Quuv, *r Bit 



8CENA ULTIMA.— &rasfff> usstso in alto, Tammo, a 
Pamina m abito a" mmati. premo ahrodadueloHdmfile 
A'eacerdoti, iam prM del duefiletengono per mono t uno 
Pamina a r akra Tatmna, cm reetano in mama mm U trmo 
di Sarattro. 

La Bmtjta, L$ Damigdm, a MovoeTATo. 

Ah I chi della notte! lo ecettro speeao, 

L' abiaeo m' ioghiotta 

IV eterno dolor [ 



Eiruga 



Soil' indiche raondegm fl sole tomb; 
e conlonde 1 sogni, e 1' error. 

CorodiSacerdoti. 

Per roi rlfplende fl glome. 

8ena > ombra, e fttiran wL 
Qui di bei raggi adorao. 

Qui sempre fieto e fl CM. 
Unsegrio valore, 

Oondnca Plata, 
L' accolga F onore, 

LeprmajBelm. 



Mm. ) Hush! softly, softly! 

Qmen. > 8oon we shall enter the temple. 

Ladim. ) Hush ! 

Mm. But, princess, thoultkeep thy word, 

Thy daughter must my consort be. 
(faea ju ) " ***? m 7 W0T & ; it is my wiah 

The Ladim. \ Jj* daughter shall thy consort be. 

[Dim 
Mm. # I Bat, hash f I hear a horrid noise, 
Ladim J Like thunderclap and waterfall I 
How frightful is this noise f 
Like thunderclap and waterfall. 
Mm. Now they are in the Temple's halls 

There will we surprise them. 
Que* ) Rise ! Yourselves with rage acd vengeance arm! 
Ladim. J These hypocrites to overcome. 
ab jfv*. I ^° one iftllU escape the cruel slanghter. The 
au rive, j ^tar-the temple^ ^ blind crowd, shall be des- 
troyed by fire and sword. 
Mm. fr \ To the dread sor'reign of the night, 
Ladim. j Be all our help and vengeance brought. 

[Tm cram of thunder and the raging of a tompmt heard. 
Suddenly tm eotne ehangm to Ms Temple of dm 



SCENE THE LAST.— Sarattro mated m km Thrme, 

Tamino and Pamina in the habit of the Initiated, and ear- 
mmded 6s/ JBm of Primte; the two fir* of whom Imd 
Tammo and Pamina bv the hand into the wudet, and to the 
feat of the Throne of Sarattro. 

The Qukejt, the nW Attendants, wed Movomatou. 

Ah I who has broken the sceptre of night ! 
An abyss swallows me up- 
Eternal anguish seiaea me. [^Vr* 
On India's shore the sun has risen again. 
All dreams and errors he chases and conmunda. 

\To 

Charm of Primte. 

For you shines forth the golden day 

Shades and darkness disappear ; 
Joysheds round his brightest ray, 

The benighted heart to cheer. 
Stfll let truth and raior guide, 

Stfll let conquering beauty reign. 
And herhlgb awards obumaT 
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